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Prof, M R DORESWAMY 

Member of Legislative Council, Karnataka 
Founder Chairman, RE $■ Croup of Institutions 

confers the Awards 


Justice Dr. N. SANTOS H REGDE 

L okayuktha, Karnataka 
inaugurates the festival 


Sri Sri Sri VEERESHAANAN DA SARAS VWHI SWAMIJ! 

Head Pontiff, 

Ramaknshna Vivekanende Ashrama, Tumkur 
releases the Souvenir publication 


Sri MANU BALIGAR 

Director Directorate of Kannada & Culture. 

Govt, of Karnataka 

delivers the Valedictory Address & presents prizes 


DIGNITARIES 
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Vidwan MADURAI X SRINIVASAN 

Palghat Marti iyor Memorial Awardee' 


Dr. R. SATHYANARAYANA 

'Bangalore K. Venkataram Memorial Awardee' 


Vidushi D.K. PATTAMMAL 

'Paians S ubramanya Pitt a i Memorial Centenary Awardee ' 


Vidwan N. VASUDEV 

'H. Puttachar Memorial Awardee' 


Vidwan B,S. ARUN KUMAR 

PAC - GMANA Prize Winner 


AWARDEES 




7CC 





HONOUR 


Dr. K.R. GURU RAJA RAO 

MBBS, DCH (Glasgow) 

Proprietor, Shanthi Nursing Home, Bang a lore 


Sri K. 5ANKAR 

Income Tax Officer 

Directorate of Exemptions, Ba ngalore 


S&SSflSW 


Sri D.R. SRIKANTAIAH 

Ex. President, Federation of Karnataka 
Chamber of Commerce & Industry 
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AnnuaJ Awards 


SRI MArJU BALIGAR, k.A.S. 

{Director, Directorate of Kannada & Culture 

Government of Karnataka] 


will deliver Ihe Valedictory Address and ore sent 

prizes to winners of 
Amruthur Janaki Ammal Memorial 

Competition For Percussions Sr 
present G.S.Sriram Memorial Pri^e 

Valedictory Function will Us tallowed 
by 'URUSHTI' Percussion Ensemble 
directed by Vidw&n 

ANOOR ANANTHAKRISHNA SHARMA at 11,30 am 
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2008' THALAVADYOTSAV - 2 SO 8 

INAUGURATION 

t^USS A)S3JSd0^ ON WEDNESDAY, 9" JULY 9008 AT 6.00 F>M 
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JUSTICE Dr, N. SANTQSH HEGDE 

(Lokaytiktha, Karnataka State! 
will inaugurate the festival 

His Holiness 


SRI SRI SRI VEERESHAANANDA 
SARASWATHI SWAMIJI 

{Head Pontiff r 

Ramakrishna Vivekananda Ashram a, 7'gmkur) 

will ho the Chief Guest 
and release the Souvenir publication 

Poornakunnbka swagatha at 5.45 pm 


Inaugural function will be toll owed 
by a vocal conceit by 
Vidwan R.K .PADWIANABHA at 7.00 pm 


VALEDICTORY 

ON SUNDAY, 13 th JULY 2008 AT 10 AM 

PROF. M.fi. DORESWAMY, m.a.x.l.b 

(Founder Chairman. P.E.G. Group of institutions. 
Member of Legislative Council, Karnataka] 
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Venue: BANGALORE GAYAKA SAMAJA, 
K.R.ROAD, BAN G A I ORE B 60004 
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13 & E^z3, 2008, 10.00 


PRESENT ATI DIM OF AWARDS 


On Sunday, 13 h JULY 2008 at 10 am, 

during Valedictory 
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LIFE TIME ACHIEVEMENT AWARDS 
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PA LAN! SUBRAMANYA Pll-LAI MEMORIAL 

CENTENARY AWARD 
& title 'LAYA KALA N.IPUNA' 

toVidushE D.K.PATTAMAL 

(Courtesy ■ S UD h A R . RAO & D r . A . H . RAMA RAO 

RAM ABU DH A CHARITIES* 
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PALOHAT M A Ml IYER MEMORIAL AWARD 
& title WIRlDANGA KALA SHIROMANl! 

co Vidwan MADURAI T.SFEINIVASAN 


BANGALORE K. VENKATARAM MEMORIAL AWARD 
& title SANGEETHA KALABHIJNA' 

Dr. R SATHYANARAYANA 


H.PUTTACHAR MEMORIAL AWARD 
&. title 'LAYA KALA PRATHEBHA MANl" 

to Vidwan N. VASUDEV 

(Created by Kba«l;arj <ala Shimmani H P.RAMACHAR - 

Courtesy; Vidushi G.R.LATHA! 


PAG - CM ANA ENDOWMENT PRIZE 

to Vidwan B.S. ARUNKUMAR 

rCoLTtesy CARNATIC MUS C ASSOCIATION 

OF NORTH AM EH 1C A | 


DISTRIBUTION of PRIZES TO WINNERS OF 
AMRLFTHUR JANAKI AM (VIAL MEMORIAL 
COMPETITION FOR PERCUSSIONS 
(Courtesy: AMRJTHUR JANAKI AMMAL 
CHARITABLE TRUST & HOTARY CLUB OF BANGALORE. 

LAVELLE ROAD. BANGALORE) 


PRESENTATION OF G.S.SRIRAM MEMORIAL PRIZE 

(Courtesy: VidusN REVATH1 MtJRTHY) 
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YOUTH ACHIEVEMENT AWARDS 


THALAVADYOTSAV 2008 ' 

PROGRAM SCHEDULE 

WEDWES DAY. S^JULY 20ft3 
6.00pm : tNAUGURAL FUNCTION 

7.00pm : R.K .PADM ANABHA. {vocal). NALINA MOHAN (uialrn), N .V ASUDEV Imridangam), 

M. A.KRISHNAMURTHY Ighatamj , H.C.K. BHATTA MEMORIAL PROGRAM 
(Courtesy: Hr SREEOEVI and Dr H.K.CI-IANDRASHEKAR, U.S.A.) 

THURSDAY, Tg ^J U.L X, 20 OR 

5.45 pm i Lecture Demonstration on 'PAL AN: S U B R A M ANYA PIU A] SCHOOL OF PERCUSSION' Py 

SRIMUSHNAM V. RAJA RAO 

6.45 pm : T.M .KRISHNA (vocal), H.K . VENKATA RAW! [violin}, SRIMUSHNAM V. RAJA RAO (mndangam), 

GIRIDHAR UDUPA (ghatam) , U.O.N RAO MEMORIAL PROGRAM 
I Courtesy: Suit. NALINI RAO & family! and 

U . D . NA RAY ANA M U K r HY M E MO R I AL PR OG R A M I C ou rt csy : S m t . YAM UNA DC VI & f am iiyj 
Chief Guest : Dr, K .R. GURU RAJA RAO, MBBS, DC 1 ! [Glasgow] Propte toi, Shan t hi Nutting Ho me 

FRIDA Y, n "‘JULY20PS 

5 AS pm : Lee tuns- Demonstration - 'GROWTH & DEVELOPMENT CF KHANJARI ^LAYING TECHNIQUE' by 

N. AMRtT 

N.A GAMMA AND A.VENKOBACHAR MEMORIAL PROGRAM (Courtesy: Vi d wan A. V. AN AND] 

6.45 pm R.A.RAMAMANHvocal), C.N.CHANDRASHEKAR (violin}. DANDAMUDI SUMATHI RAM MOHAN 

RAO (m.ridangam[, RANG AN AH IA CHAKRAVAfiTHY ighatnrn] , 

ANCOR SURYANARAYANA MEMORIAL PROGRAM [Courtesy: Sri fl.S. ARON KUMAR] 


Chief Guest : K.SANKAR, Income Tax Officer, Directorate of Exemptions, Bangalore 


SATURDAY, J 2 ^ JULY ZOOS 

5.45 pm : Lecture Demonstration on r LAYAM' by MADURAI T. VRINIVASAN 

Dr . R . K . SRtK ANT A NENDO WM E NT PRO G RAM 

5.45 pm : N. VI JAY SIV A (vocal), CH ARULATHA R AM ANUJAi violin], ARJUN KUMAR |mr:dsngaml . 

G.GURUPRASANNA (klianjarrk fi.S.ARUNKUMAR ^torching) 

■COURTESY: Sri V. KRIS 1 1 NAN, PARTI I A SARATOV SWAMYSABHA) 

Chief Geest : D.R. SR1KANTAIAH. Ex President Federation of Karnataka Chamber of Commerce & Industry. 

SUNDAY, 1.3"' JULY. 200S) 

10.00am : VALEDICTORY FUNCTION 

11.3t>am : LAVA VINYASA by VRUSHTI (Percussion Ensemble Of Percussive Arts Centre) 

<f i r ectcd by Vsdwan A N 00 R ANA NT HA K RISHNA SHARMA, 

AN 00 R A N AN THA K RIS HNA SHA R M A <d ol u / th av jl) , V K RiS HNA {m rid a ng ami, 

G GURUPRASANNA (fch a nj a ri) , R.S.ARUN KUMAR {drums!, UOAYR A.J K AR PI. JR (tabla}, 
B.C.M AN JU NATH {konagolu} with M,K r PRANESH (flute I 


President Parron-in-Chief Chairman, Council of Experts 

M.R.DORAISWAMY IYENGAR Dr. A. H. RAMA RAO Dr R.K. SRIKANTAN 


Directors - Patrons 

V.KRISHNAN 

Or. H.S. ANASUYA 
N.R. KULKARNI 


Direct ur Finance 


G R JAVA 



Executive Director 

V. KRISHNA 


p irectoi • internal Auditor 

N.R.ANANTHAWARAYANA 
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Justice Dr N. SANTOS H HEGDE 

Lokayuktho, Karnataka 


Justice N. Santo s h Hegde was born on 1 6th of India 3n 1 998 - till date only person to 
June 1940 at Nitte Vi logo of Karkala Taluk, be so appointed from Karnataka. 
Dakshina Kannada District [How Udupi He was appointed directly from the Bar as 
District). He did most of his school education Judge of the Supreme Court of India in 1 999 
at £t. Aloysius School, Mangalore and - one of the only 4 persons to be so 
Madras Christian College School, Madras, appointed in the history of Indian Supreme 
He did his intermediate from St. Joseph's Court. He was conferred Honorary 
College, Bangalore and 8 5c. Degree from Doctorate of Law by the University of 
Central College, Bangalore. He proceeded Mangalore in February 2005. He retired 
to complete his Law Degree from as Judge of Supreme Court in June 2005 . 
Government Law College, Bangalore, 

(presently University Law College, Bangalore). He was appointed on 6-7 2 005 os 

Chairperson, Telecom Disputes Settlement 
He joined the Bar in January 1966. He was Appellate Tribunal, New Delhi and functioned 
appointed as Advocofe General in February fill 2' ,ul August 2006. He was appointed ag 
1984. He was then designated as Senior Lokayukta of Karnataka State from 3 d 
Advocale in May 1984 and continued as August 2006 for a term of 5 years under the 
Advocate General from 1984 to 1988. He provisions of the Karnataka Lokayukto Act, 
was appointed as Additional Solicitor 1984. 

General of India in November 1 989 and 

held the office for 1 1 months - first person Justice Dr. N.Santosh Hegde is also an avid 
to be so appointed from Karnataka. He spoHs lover and has represented the State of 


was later appointed as Solicitor 


Mysore and University of Mysore in Hockey. 
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SH Sri Sri VEERE5HAANANDA 
SARASWATH1 SWAMIJI 

Head Pontiff, Ramakrishna Vivekananda Ashrama. 

Tuirtkur 


Born in Kolar district Swamiji had his 
schooling from Sri Siddhar+ha Educational 
Institutions in Kunigal Taluk, Tumkur district. 
After finishing his pre-university education 
from National College Basova nagudl, Swamiji 
did his Bachelors in Electronics Engineering 
from Mysore University. 

Then he came under Ihe divine influence of 
Swami Purushotta ma Annndaji of 
Ramakrishna Mutt and took to service to 
humanity, tn 2004 Swamiji represented India 
in the 4 1h World Conference on Religions at 
Barcelona, Spain and delivered □ discourse 
on 'Dealing with calamities brought about 
by religious fanaticism'. 

Swami ji is working relentlessly to educate 
students, teachers and the common man 
regarding moral, religious and spiritual 
values. Swamiji is also helping the poorest 
of the poor mothers under the 'Living Durga 
Puja Scheme' treating them as reincarnations 
of Mother Sharada Devi by providing Ihem 
with clothes, food grains and food. 

Universal Peace Federation, of Now York USA 
an organization working under United 
Nations Organization has conferred the title 
f World Ambassador for Peace' on the 

revered Sworn iii. 


He has addressed more thon 7 lakhs 
students and 1 lakh teachers, lecturers and 
professors from the past 20 years with his 
5chola r!yd iscoursos. He is the Executive Editor 
of 'Viveka Deepthi' a bi-monthly periodical. 
Swamiji is regularly featured in various 
programmes in Doordarshan such as 
'Jeevana Darshana', 'Margo Darshana etc 
through which he is propagating noble end 
elevaled thoughts to the people at large. 

He can deliver discourses fluently in 
Kannada, English and Telugu languages. 

hie is also an -accomplished vocolist and his 
recordings are popular in Sanskrit 
departments of several Universities in 
European countries. He regularly conducts 
Satsangs at Italy, Spain, Austria, Switzerland, 
franca and other nations. He is the Honorary 
Guide to 'Italian Hindu Union' an 
internationally renowned service 
organization formed by thousands of 

Indians al Italy. 

Presently, he is the Head Ponlfff of the 
Ramakrishna - Viveka n a ndo Ashrama at 

Tumkur. 


Profiles 



Prof. M.R. DORESWAMY 

Founder chairman, FE.S. Group of Institutions, 

Member" of Legislative Assembly, Karnataka 


Prof. M.R. Doreswamy was born on 7' h 
November 193 7. He completed his B. A. 
(Economics) from St. Joseph's College, M. A. 
(Economics) from Central College and 
Bachelor of Law from B.M.S. Law College., 
Bangalore. He served os the Principal of 
Dayana nda Sagar Evening College with 
distinction for 7 years. His keen interest and 
commitment to education prompted him to 
establish the Samajo Seva M.andali School in 

I 9 5 S along wilh reputed educationists, 
including lole Prof. M V Krishna Rao, Professor 
Emeritus of History and Political Science af 
Mysore University, for imparling quality 
education to ihe middle and lower middle 
class children af T R Nogor and N ft Colony 

In 1 973 he founded PES Junior College 
(Science & Commerce) and from ihen on he 
never ooked back. He established a chain 
of educational institutions under the PES 
banner. Presently under PES banner facilities 
have been created from kindergarten to post 
graduation and beyond. His 
uncompromising commitment to gua ity was 
instrumental in establishing a total of 20 
educational institutions, each reputed for its 
academic excellence. He is currently a guiding 
force for over 10,000 students and 700 

faculty members. He pioneered ihe 
implementation of ISO 9002 in PES Institute 
of Technology, the first engineering co lege 
in the South-Easi Asia Iq receive this 
certificate. The PES group has expanded and 
;t presently has three campuses in Bangalore 
ond one at Kuppam, Andhra Fradesh 


He was invited to America as a Pull Bright 
Scholar ia study their HIGHER EDUCATION 
PROG RA/vVS and later he incorporated many 
of them in his institutions, He has visited US 
a number of occasions at the invitation af 
various American Universities. He delivered 
popular lecture on "New trends in technical 
education in India' 1 ' at the New Jersey 
University ond on "New Economic Policy in 
India" 1 ut Delaware University and many 
more. The Vision Asia TV channel of the US 
has interviewed him. He frequently visits US 
Universities for delivering lectures and was 
i nstrumer.tci I in having ci tie-up with 
American Universities. 

He in trod uced several social a nd service 
initiatives such as Free Job Orlenled 
Vocational Courses for school dropouts and 
weaker sections. Ido was the brain behind 
Adoption of 12 Govt Kannada rural primary 
schools in and around Bangalore and also 
adoplion of Corporation Parks. 

Recognizing his notable contributions in the 
realm of education many honor we I 
bestowed on him. They include " &a j yo fs cr va 
Award' (1997) conferred by the Govt, of 
Karnataka, "K&mpetgowda Aword"(2000) 
instituted by Bangalore City Corporation and 
"Aryabhata Award" (2001) instituted by 
Aryobhat Samskruthika Samstho, Bangalore. 
Recently he was nominated as MEMBER OF THE 
LEGISLATIVE COUNCIL of Kama tn ka State 



Sri MANU BALIGAR 

Director, Directorate of Kannada & Culture, 

Government of Karnataka 



Mann Baligar, M. A. r LL. B., K. A.S. [ 1 979 batch] 
hails from a progressive family of agricultural 
background from Shigll village In Dharwad 
district of Karnataka. 

Highly accomplished in literary pursuits 
Sri Mama Eialigar has authored over' 2 \ books 
which include novels, poems, assays, dramas, 
biographies etc. His literary works include:- 
v Novels such as "Avyoktha' (1983), 
'Runa' (1 988), 'Saduka Mayeya Maata r 
(3002), The Debt and other stories' 
(2004) 

v Poem Collections such as 'Nanna 

n i n no I age' (1983), 'Eddhavaru 
biddhavgrg' (1 994), Literary Poems 
(1994), 'Niagara moithu 
ja la paathagalu' (1993), 'Kavi 
Pavindrara Minch ina Hanigalu' (2004) 
v Light literary essays such as Eknntha 

matthu ekagrathe' 

v Drama 'Huthathma' (2007) in print 
v Biographies -- 'Rare Politician S.R.Kantr 

(2001 ), Talented and accomplished 
M.L.A.s' (2005), Abdul Nazir Saab’ 

{2005) 

He has participated and presided over 
prestigious Seminars and Conferences. Ha 



has presided over 'Vishwa Kannada 
Sammelana', Singapore (2005), ’Kannada 
Sahitya Sammelana', Gadag (2004), 
’National Kannada Sammelana, New Delhi 
(2004), "Symposium on Literature in Akhila 
Bharatha Sharana Sahitya Sammelana’' at 
Gadag and other’s. 

Ha has traveled abroad on numerous 
occasions on lecture assignments. He has 
visited most Egropian countries, USA, 
Thailand, Malaysia, Singapore and others 
giving lectures on topics such as 'International 
Understanding and Vachuna Literature', 
‘Indian Culture and Heritage', 'Challenge 
before Religion ', 1 Kannada Culture - A Study r 
and others. 

He as r eceived m a n y Awn rds and accolades 
for his rich and varied contributions. These 
include - Gold Medals for Best Officer Award 
twice in Govt. Service, Gorur Literature Award, 
Rnnnn Literature Award, Lin go raj a Desai 
Literature Award, Kempegowda Literature 
Award, Relgnum M.K. Publicity Awards and 
others. 

Manu Batigar is presently serving as Director, 
Directorate of Kannada & Culture, 
Government of Karnataka. 
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LAYAKALAA NIFUNA AWARDEE - 200S 

VIDUSHI D.K, FATTAMAL 
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D K Pa tt a mmol or DKP us she is known- to 
her legions of admirers was horn to Sri 
Krishnaswamy Drkshitar and Smt Rajammal 
known fortheir generosity and magnanimity. 

'Potta 1 ', as she was known to her family, grew 
up an music, her elder brother 0 K 
Ranganathan, was a musicologist and a 
vocal performer. Her younger brothers, D K 
Nagorojan and D K Jaya raman were avidly 
interested in music and accompanied her in 
her concerts inter on. That Pattommal was 
destined to become a Grande Dame in 
Carnatic Music was predicted by no less a 
person than the saint Ramana Maharishi. 
When she was fust a few months old, tine 
great saint placed honey on her tongue and 
divined that Pattammal would become a 
renowned artist. PatfarnmaTs second 
encounter with the Divine happened when 

she was blessed by the Shankaracharya of 
the Kanchi Kamakoti Peetham, when she was 
six years old. 

She had her initial training from Vafdyanathan 
a disciple of AriyakkudE Ramanuja Iyengar 
and Kanchipuram Krishnaswamy Iyengar a 
d:sc?ple of Nayana Pdlai. She wos trained by 


a vidwan she would refer to as Telugu 
Vadyar'. She learnt a few Dikshitar's 
compositions from Sri Ambi Dikshithar and 
his disciple Justice T L Venkatarama Iyer who 
was an authority on Dikshithar's 

compositions and taught Paltammal more 
than 200 Dikshithar's kritis. Paltammal learnt 
Padams from Rajalakshmi Ammo I the 
daughter of Veena I Dhanammal. She came 

under the guidance of Narasimhalu Naidu, 
Koteeswara Eyer and Appa Durai 
Acharyar(from whom she learnt around 50 
Tiruppugal songs}, She furthered her 
repertoire by training under Gowri Shankar 
Sthapathi. In 1933, she came under the 
guidance of Papanasam Sivan and learnt his 
compositions, which became a regular part 
of all her concerts. From an early age, she 
was well versed in the songs of Bharatiyar 

and included these compositions in her 
concerts. Some of these popularized by her 
include 'Aduvome Paha, Poac/uvo-me'., 
The ereader vofayaatiu Pillai', 'Vctri eftu dikkunY 
and Vrdufhalar viduthalai , viduthafaih 

Pattammal imbibed a lot from great musicians 
like Nayana Pillai, Arfyakkudi Ramanuja 
Iyengar, Musiri Subramanya Iyer and 
Rajarathnnm Pillai by attending and listening 


to their conrarts- 


Pattamma I s fi rst fu 1 1 length recital was in the 
year 1933 at the Mahila Samajam better 
known as Eg more Lady's club. Despite the 

apprehensions, held by Pattammal and her 
father, the maiden performance was a 
tremendous success, appreciated by tine large 




crowd who hod gathered to see a young girl 
who defied tradition. After that Pattammal 
was courted by various sabhas for large 
number of performances. Thus began the 
transition of her life from Pattammal to 
Paatta Am mob A high point in her life, was 
her singing before Mahatma Gandhi at a 
Public meeting in Kanchi when she was a 
young girl. 

The main characteristics of DKP r s music were 
perfect alignment to sruti all the time. Her 
musical style was a healthy boianced mixture 
of both the Nagaswaram and veenui bonis r 
the long karvais supplemented bygamaka$ 
Her diction was perfect and pronunciation 
flawless whatever be the language. Despite 
the fact that her formal education was limited 
she hod mastered pronunciation in a number 
of languages including Sanskrit. Her diction 
was so good, that one could write the texts 
of songs when she sang. 

Her duet singing with her brother Sri. D K 
Joyaraman was a very popular combination 
of male and female voices, perhaps the first 
of its kind In camatic music. The brother and 
sister used to practise a kriti 300 times before 
presenting it at any concert. It is no wonder 
then that what emerged was a finished and 
flawless product. 

The greatest turning point in Pattammal's 
musical career came when she ventured in 
singing the Ragam Tanam Pa I lav i. Pattammal 
did raise a lot of brows, especially from men, 
when she opted to sing Pallavis in her 
concert. Pattammal refused to bow So 
prejudices and blazed a new trail for herself. 
Her mastery on the Paliavr earned her the 
title Pcllavi Pattammal. She hud cordial 
relations with all the artistes like M.S. 
Subbulakshmi, M L.Vasanthakumari and 
others. Always willing to learn from olhers 
thanks to her humility she had lessons in 
padams and javalis irom Brunda-Mukta even 


after becoming an eminent musician in her 
own right. DKP is the first woman artist to be 
accompanied by the legendary percussionist 
Pa I g hat Ma n i Sye r, 

Her talent and popularity paved her entry 
into films. She insisted on singing devotional 
and patriotic songs only and never sang any 
romantic numbers. This lure did not last brig 
and she stopped singing in films after some 
time. 

She is married to Sri Ishwara Iyer, o strict 
disciplinarian. She had three children, all 
sons. Eldest son Sivakumar is a noted 
mridangam artist, married to LaSitha, the 
daughter of Palghnt Mam Iyer The ether two 
were twins. Ram and Lakhsman [Ram passed 
awoy very early). Her grand daughter 
Nityashree Mahadevan is the daughter of 
Sivakumor and lalitha. 

She is Ihe recipient of several awards and 
accolades. Some of them are President's 
National Award for Carnatic Music, 1962, 
Sangeetha Kalanfdhi, Music Academy 
Chennai, 1970, Padmu Bhushan, The 
Government of India, 1971, Kulidas 
Samrnon, Govt of Madhya Pradesh, 1993^ 
1 999, Padma Vibushan, The Government of 
India, 1999, Bangalore Guyana Samaja 
Centenary Celebration Award, 2005. 

Percussive Arts Centre is honoured to 
present Vidhushi D K Pattammal the 
Pa lan i Subramanla PUlai Centenary 
Award (Courtesy: Smt. Sudha R Rao and 
Dr. A H Rama Rao, Ramasudha 
Charitable Trust) and the Title 'Laya Kola 
Nipuna' on I3 ,h July 2008, at the vidwat 
sadas during the valedictory of Thala 
vadyotsav 200B - The Arts Centred 27 11 
Annual Percussive Arts festival and Music 
Conference. 

Kind Courtesy : Bharatiya Vidya Bhavan 
and Sri C.R. Gopinctthan 


MRIDAWiA KAUAA 5HIROMANI AWA RDEE - 2008 
VIDWAIN MADURA] T* SRI5NI VA S A N ( SEE Pf A KUTTI ) 



v J 


Madurai T. Srininvasan popularly known as 

Seenakutli was born on 26' h April 1933 to 
Sri S.ThSruvengadam Iyengar and Smt. 
Alamelu Ammal. He started learning at the 
tender of age of 5 in Guruku a system from 

Madurai Balakrishna Iyengar and had farther 

training from Shozhavanthan Sesha Iyengar. 
He played his first concert when he woe 1 4. 
He wo 5 also inspired by Mridangam Vidwan 
S.V.S.Norayanan, son and disciple of noled 
vocalist S.VSubbayya Shagavafhar. 

He has provided mridangam accompaniment 
to over 5 generations of top ranking artistes. 
They include vocalists of slature such os 
Ariyakudi Ramanuja Iyengar, 

Ma hara ja purom Viswanaiha Iyer, 
G. N . Balasubraman ia m, Sathoor 

Subaramaniam, T. K. Rang a chars, M. D. 
Ramanathan, Madurai T. Somasundaram, 
Ro maned Krishnan, T. M. Tbiagura jun , 
K . V N a ray a n a swa my, B. Rojam Iyer, Madurai 
N. Krishnan, Vo I el i Sri. Venkateswaralu, 


Dr.Pinakapani, B.V. Roman & B.V. Laxmanan, 
T.V. Sankaranarayan, S.V. Parthsarathy, 
T.R. Su bromaniom, V. V,5adagapan r TK, 
Govinda Rao r Madurai TN. Scshagopalan; 
Veena legends Dr.V. Doraiswamy Eyongar, 

S. Ba lac hander; Violin v id wo ns Dwaram 

Venkataswami Naidu,T.N Krishnan, Lalgudi 
G. Jayaraman; FI u te vidwa ns 

T. KrRadhakrishnan, N. Remnant; 

Jalctha rangam vidwems Anayampattl 

Dhandapani, Anaya rnpatti Ganesan; 
Chitravina N. Ravi ki ran and others 

He has presented Mridangam in Dance Ballet 
Recording JUNGLE BOOK" 1 composed by 
Pandit. Vjjoya Raghava Rao, for CCA 
(C leveio n d C u I tu ro 1 Al J ia n ces) Th i s Ba I let wa s 
presented by Ohio Ballet group in USA 
{1 996). He has been very active in cine music 
nnd has rendered mridangam in Tamil, 
Telugu, Hindi, Malayalam, and Kannada 

films, he has been part of several fusion music 
compositions. They include 

Mridangam & Jathi in fusion music 
composed by Pandit. Ravishartkar and 
Mr. Philip Glass for Album "Passages'" 1 
>■*' Mridangam in Album "How [q Name It" 
Composed by Music Maestro. Sri. 
llayaroja. 

Mridangam & Jathi in Album "Raver 
Rhythm" music composed by shake hafi 
Maestro Mr. John Keizan Neptune 



He has served as stuff artiste from 1975 to He has received many awards and accolades 
1993 in AN India Radio Chennai in 'Vodya which include 'Mozhai Kalgi A rase by 


Vrundha‘‘ and has worked with all top 
composers. 


Madurai T.Sriri i vasa n is also a much 


Musical Trust of Kuala Lumpur in 1973, 
'Mridanga Ganasasthra Visaradha' by AG's 
Club Chennai in 1979, r Ka!aimomani f by 


acclai med composer a nd has composed over Govt, of Tam il Nadu in 2003, Vaggeyakar a r 
39 varnams, 35 keerthanas and 26 thi lianas Award' by Music Academy Chennai in 2004, 
which have boon rendered by some o j "he Maharajapuram Viswcmafha Iyer Award by 


eminent artistes on big platforms. He has 
also composed many jatbis, korvais and 
moharas ol note. 


Maharajapuram Scintharam Trust, 
Semmangudi Srinivasa lycr Veteran Award 
by Bharat Kola char. Guru Surajananda 


He was featured in a live concer! in Award by Sruthi Laya and others 


" Rashtropalhi Bhawan" Nov/ Delhi 1939 in 
front of the then President of India Sri 
R. Venkata ra man. He has toured widely 
abroad and visited Rangoon., Manila, 
Bangkok, Jakarlha, Vietnam, Hanoy, Kuala 
Lumpur besides visiting Sri Lanka, Singapore, 
London and France. 


He is happily married to Smt. Lakshmi and is 
blessed with 3 sons and 3 daughters o ! of 
whom are happily married. His Eldest son 
M.S.Kannan is a noted violinist while his 
second son SSeshadri is □ noted mridangam 


artist. 


Madurai T.Srinivasan is invited regularly as a 

visiting professor in Tamil Nadu Govt Music 

, MADURAI. T. SRINIVASAN receives the 

College, Chennai and Madurai and as an 

r I Palghat Man; Iyer Memorial Award arid 

Examiner m Chidambaram University ana y 1 

Tamilnadu Govt. Colleges. Sampradaya the title 'Mridanga Kala Shiromani' 

(Chennai) a Voluntary organization has token presented by Percussive Arts Centre on 

up the project ol documenting contemporary ^ ^ th July 2003 qt the Vidwat Sadas during 
Krithis of Madurai T. Srinivasa n rendered by 

the valedictory of Thalavadyotsav 200B 

the Composer himself and also his Varnam 

- the Arts Centre's 27 :h Annual Percussive 

& Thillonus constituting a valuable addition 

to their archives. Arts Festival and Music Conference. 
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SANGEETHA KAL ABI II JN A AWARDEE 

MArtAMAHOE'AmtYAYA DR. R. SATIfYAN 


- 2008 


Wmm 










Dr. R.Sathyanartiycina, the internationally 
reputed musicologist and danceologist was 
horn in Mysore {Karnataka State, India) on 
May 9 1927. He belongs to the lineage of 
the Saint Composer Sri . Tyagaraja, He hails 
from a family of several generations of artists 
and scholars. His paternal grand father was 
Pa !avi Ramdlrngayya, famed for extempore 
composing and singing of intricate pallavis 
in fhe 1 OS Desi Talas and Y/ho later studied 
for some time with Manambuchavadi 
Venkatasubbayya, senior disciple of the Saint 
Composer. His father was Musician 
B.Ramaiuh. He started learning music from 
his fifth year from his mother S m t , 
Varalakshmi who was the foremost disciple 
of Veana Sundarashastri of the Mysore Royal 
Court tame. His brothers, sister, wife, son, 
daughter, son-in-law and grand children arc 
all noted musicians. His daughter-in-low is 
a noted Bharatanatyam Dancer. 


His Academic Qualifications include M.Sc. 
[Chemistry}, Ph.D., D.Litl. D.Lift, {Honoris 


Causa}. He has received many academic 
distinctions, honorific titles, awards etc., in 
India and abroad and is i nt i mat e I y associated 
with many institutions of higher learning and 
of the arts. His Academic Distinctions include 


D.Lrtt. hirst interdisciplinary award, 
Mysore University, 

D.Litt. {Honoris Causa] 1KSV 
University, Khairagarh, M.P 
Certificate of Honour: International 
Biographical Centra, Cambridge. 
Golden Jubilee Award, Mysore 
University, for highest creative 
research in Fine Arts and Languages 
{throe times} 


Highest Award for lecture 
Demonstration, 53 Music 
Conference, Music Academy, 
Madras. 

Fellow, Member etc. of numerous 
learned bodies in India and Abroad 


Indira Gandhi National Fellowship 

for Aits 

Senior Fellow, Ministry for Tourism 
and Culture, New Delhi. 


Mabamahopadhyaya Dr.R Sathyanarayana 

has won International acclaim as an 
authority on Indian music and dancing. He 
is broad based on several disciplines of 
Physical Sciences, Humanities and Indological 
sha&tnas. He is a noted speaker on several 
Indological disciplines such as Indian 
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philosophy. Yoga, Tantra, Mantra, Advaiia 
Darshana, Upanishads and related subjects. 
He also lectures and writes on aesthetics, 
education. Sociology, psychology, 
psychoacoustics, historiography, cultural 
anthropology, synisthesia related to music 
and dance. 

His areas of special interests are textual 
criticism, pedagogy, therapy, and recreation 
of ancient and medieval forms from authentic 
oncient source materials, exegesis and 
interpretative techniques in historical and 
textual studies in relation to Indian music and 
dancing. He is acclaimed as an authority on 
research methodology and interdisciplinary 
extrapolations on music and dancing. 

He is □ prolific author, research scholar, 
public speaker, teacher, music composer and 
broadcaster. His publication exceed some 
20000 pages in print in the form of critical 
edition, translation, text critical notes and 
commentary of seminal treatises on Indian 
music and dancing. Monographs, original 
works, Papers in National and Foreign 
Journals etc. His works on Indian dancing 
include Studies in Indian Dance, 
Na rtanamirnaya [in three volumes], 
Bharatanatya: A Critical Study, Devadasis of 
Karnataka etc, His works on music include 
Sangeetha Rathnukara, Veenalakshana 
Vimershe, Ka rnntakada lli Sangeetha, 
Karnataka Sangeetha Vaahini, Music 
Criticism : Principles and Practice, 

Chat u rda nd i p ra ka s h i ka , Makh i h rdaya , 
Karnataka Music as Aesthetic Form and 
Dharmika Somskaragalalli Sangeetha. His 


research work is acclaimed for 
comprehensive, original, authentic source 
material, critical and creative approach, 
precise documentation as well as functional 
and contemporary interpretation. 

He travels abroad frequently to interpret 
traditional Endian Culture. He is acclaimed 
for his systematic contribulions to the 
interdisciplinul and intradiscipfinal bases of 
modern Indian musicology and danceology. 
His life and work is documented In several 
National and Internationa' Biographies. 

He has received many Awards including the 
Karnataka State Rajyotsava Awa rd, 
Karnataka Sangeetha Nrutya Academy 
Award and others. He has received many 
titles such as Mahamohopad hydya, 
Roshtrobhooshana, Sangeetha Kala Rathna, 
Sangeetha Shastra Sarasvathi, Sangeetha 
Sudhaka ra. Go nagnemapoyonidhi, 
Gu nash astravid ya vo r id h i , Geetha n a ly a k avid a , 
Karnataka Kola Til aka, Vedashri, 
Sa mhitacharyo, Sa ngita Shastra Shiromani, 
Abhinava Sharotacharya and others 

Mu ha ma ha pa d hya ya D r. R .S □ th y a n a ra y a na 
receives the Sangeetha KaEarathna 
Bangalore K> Venkataram Memorial 
Award and the title 'Sangeetha 
Kalabhijna' presented by Percussive Arts 
Centre on 1 3 lh July 2003 at the Vidwat 
Sodas daring the valedictory of 
Thalavadyotsav 2008 - the Arts Centre's 
27 th Annual Percussive Arts Festival and 
Music Conference, 





N. Vasud-cvct is son of Smf. N.Radhamma & 
Sri: S.Narayana Murthy. His father Sri £. 
Ngraycma Murthy wcs a vocalist, disciple of 
Vidwan Chikkarama Rao and V Ed wan 
A.Subba Rao and used to accompany 
A.Subba Rao in many concerts. 


Vasudeva holds a Bachelors degree in Arts 
and Dip orna in Computer' Science. He has 
also passed Vidwat Exam in Mrudangam with 
distinction and is a B-High Graded artiste of 
AIR Banaalore and Doordarshan. 


Vasudcva started learning rnridanyam at the 
age of 7 from Vidwan A. Rajachar and gave 
his fi rst public perFo rma nee at the age of 1 Q. 
Later he came under the tutelage of Vidwan 
Yella Venkateshwara Rao. 


Vasudeva has accompanied various top 
ranking artists of the country in many 


national & international festivals, both in India 

& abroad. These include vocalists such as 
Thitte Krishna Iyengar, A.Subba Rao-, 
Dr. R.K. Sri kantan, Ch i nta la pal 1 1 

Krishnamurthy, C Honnappa Bhagavafhar, 
M.A.Narasimhachar, Pallavi Chandrappa, 

Sa ndhy avandan am Sreenivasa Rao, 

Dr.M. Balam uraJ ikrish na F Re Mary 

Venkateshachar, R. Vedavalli r 

T.V. Shan karana raya na n, Trichgr 

V. Ra m □ c h a n d r a n , T. V. G o p a I a kr i s h n a n , 

T. N . S e s h a g opa I a n , Q . S . T h ia g a r a [a n , 
Nookgla Chlnna Suthya n arc y etna r 

Vallabham Kaiyciriasundaram, Seethalakshmi 
Venkatesun, Neela Ramagapal, Jamhit 
Kannan, G.R.Jaya, Prof.. Nagamam Sri noth, 
Rudrapatnam Bros., M.S.Sheela, S.Sitankor, 
R.A. Rama man i, DrT.S.Sathyavafhy, Bombay 
Sisters, Hyderabad Sisters, R.K.Padmanabha 
& D. V. Naga roj an , Charumcithi 
Ramadiondran, Sudha Raghunathan, Aruna 
Sairam, Dr.Sukanya Prabhakar, H. Vijoy Siva, 
T.M. Krishna, RUnnikrishnan, S-Sov/mya and 
others. He has accompanied Veena greats 
such as Dr. V. Dora i swum y lye rig or, 

C. Krishnamurthy, R. K. Sreenivasa Mur thy, 
R.K.Surycmarayana; Violin Greats such as 

R. R.Keshavamurhthy, A.V.Krishnamachar, | 
Annavarapu Ramaswarny, Anoor | 

S. Ra makrishna r H . V. Krishna rriufthy, 



A.VeerabhacfraFoh, T. Rukmini, S.Seshagiri 
Rao, Mysore Nagarnj & Mysore Man[unqth; 
Flute greats such as M. R. Doreswa my, 
C.M.Mudhuranath,. Sikh i I Sisters,, Manda 
Bafarama Sharma, B.N.SuresIn; Nagaswara 
vidwans such as Palladam Venkataramana 
Rao, C.Ramadass, B.Raghuram, besides 
Kadri Gopalanath [Saxophone), 
M.Kodandaram (nagaswara), G.Ravikiran 

(chitravinaj and others. 

He has participated in many Jugalbandi 
programmes with Hindustani Musicians, 
such as Vinayak Torvi, Shyamala G.Bhave, 
Parameshwar Hegde, Nagaraj Rao RovaEdar 
and others. 

Vasudevu has visited many European 
countries on concert tours such as U.K., 
Germany,. Etalyand others, he has performed 
a Western Classical concert with Guitarist 
Gerhard Kissel, at Bonn, Germany besides 
other Jazz Concerts. He has participated in 
the prestigious Festival of India concert with 
Veenu Vidwan Dr.Vcmu Mukunda at Queen 
Elizabeth Hall at London in I 981 , before Ben 
Kingsley. He has provided a recording given 
for BBC, He has also visited U.S.A. in 2000 
on a concert tour with Annavarapu 
Ramaswamy. 

He has performed in important Sabhas all 
over the country inclusive of Music Academy 


Chennai, Bangalore Gay ana Samaja, 
Karnataka Gunakalu Parishat, Percussive 
Arts, Kalascigaram Secunderabad, SICA 
Hyderabad, Surya Festival Ernakulam, Swot hi 
Tirunol Sangeethn Sabha Trivandraum, 
BARC Cultural Association Mumbai and 
others. 

Ha lias also heon featured in Radio Songeet 

Sammelan with S. Shankar . He has rendered 

mrudangam in more than 50 cassettes & 

CDs and has trained more than 100 
students. He is presently working for Union 
Bonk of India, a loading nationalised bank. 

He is happily married to Smt. S.G.Kalpona, 

M. A., E.Ed. and a student of Kannada 
Literature, His son V.Aniruddha and 
daughter V, Anush ree ora budding musicians. 

N. Vasucteva receives the Mridanga 
Rcithnnkara H .Puftacha r Memorial 
Award (created by Khanjar! Ka la 
Shiromani H.P.Rnmachar and kind 
courtesy Vidushi B.R.Latha) and the titEe 
J Laya Kata Praihibha Mam' presented by 
Percussive Arts Centre on 13' h July 2003 
at the Vidwat Sadas during the 
valedictory of Thalavadyotsav 2008 - the 
Arts Centre's 27 t: ’ Annual Percussive Arts 

Festival and Music Conference. 


percussion training under Srr.S.V. Girrdhar, 
advanced training in percussions under the 
rich guidance? of eminent artist Layakala 
Pratibhamani Sri Anoor Ananthakrishna 
S harm a and is presently learning the 
subtleties of jazz drumming under renowned 
drummer Sri RanjitBarot. 

Aun Kumar plays on western drums, morsing 
and several Indian folk percussions. He has 
been in the field of music since 1986 and 
rendered percussion support to Carnatic 
Classical, Talavadya, Jazz music, Light Music 
and Dance performances. He has given 

performances all over India and has toured 

Hong Kong, Germany, Holland, France, 


He has performed along with eminent 
musicians like Sangeeta Kalanidhi 
R. K.Srikantan , Vainika Shiromqni 
R.K.Suryana rayon, T.YGopalakrishnan, Dr. 

L. Su bram an ian , Dr. K . j. Ycsudas, 

Knlairnamani Kadri Gapalncitb, Cbitraveena 
Ravikiran, Mysore M.Nagaraj, Gonesh 
Kumaresh, Jayanthi Kumaresh, Dr.Suma 
Sudheendra, Sbasbank, Neeb Ramgopal, 

M. S.Sheela, R. A. Ramarnani, Nagamani 
Srinoth, Sudha Raghunath, Nifhyashrco 
Muhadevan, A Ka nyakuman, Lalgudi 
G. J.R. Krishna n, Lalgudi: Vijayalakshmi, 

Palghat Sriram, Embar Kannan and Sikkil 


Multi Charidrasekur and with internationally 
acclaimed saxophone artist George Brooks. 

He has shared the stage with Percussion 
Groats such as La ya ko la ri i p u na A.V Anand,. 
Kanjrna Kalashiromani Late H. P Ram'achar, 
Sangeetha Kalaratna Bangalore K, 
Venkularam, Table Maestr'o Ustad Zakir 
Hussion, Hand w a ram a ngularn A.K. 
Palonivel, Mannorgudi Vasudevan, 
Muttukumara 5wamy r Anoor Ananthakrishna 
Sharma, Ghatarn V Suresh, Siva mani, 
SeEvaganesh, Ghatarn Karthick and others. 

Ha ha 5 performed with percussion 

ensembles like Nandi Talavadhya Academy 
Layalahari, Layasurabhi, Layamllana and has 

been a part of special projects Percussive Arts 
Centre's percussion ensemble J Vrushti'. He 
has also Accompanied India's Renowned Jazz 
Musicians iike His Teacher Ronfit Ba rot. Ami! 
fieri,, Karl Peters and Keith Peters and has 
performed with many leading Film Music 
Directors 

Has worked with Great Singers such as 
Per d m a $ h r [ . S . F. Balasubramanyam, 

K. J.Ycsudas, FE.Srinivas, Suresh Wudker, 
Hariharan, Shankar Mahadavan, S.Janaki, 

L. R.Eshwari Vanijayaram, Kovitha 

Krishnamurthy Subramanyam and Chifra & 

others. 


He has also rendered percussion support to 
eminent dancers like Prnthibha Prahlad, 
Herna Mulini, Padmini Ravi,, Swapna Suriduri., 
Kiran Subramanyam, Nirupama and 
Rajendra. 

Arun Kumar is happily wedded to well known 
singer M.D. Paliavi with whom ha has brought 
out a Jugalbandi Live concert album* * 
Ninaada' 1 and an audio album J Naanu 
Neenuk He has confounded organization 
'Samudra' with wife Paliavi, 

Arun Kumar has received First Prize for 
Morching at tha National Level All India Radio 
Competition in the Year 2001 and is presently 
a B high grade artist in the All tndia Radio 
He has received the coveted Ananya Yuva 
Furaskara for the year 2 003 as ‘Best 
Percussionist of the Year'. 

B.S.Arun Kumar receives the PAC - CM AN A 
Endowment Prize instituted by Carnatic 
Music Association of North America 
presented by Percussive Arts Centre on 
13 th July 2008 at the Vidwcit Sodas during 
the valedictory of Thaiavadyotsav 2008 
-the Arts Centre's 27 th Annual Percussive 
Arts Festival and Music Conference. 
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AWARDS AND DONORS 


PALGHAT MAN I IYER 

MEMORIAL AWARD 
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Born on 12th June 1912 of Smt 
Anandombol and Sri Tiruvilvamalai R. 
Seshn Bhagavatqr, a well-known musician, 
at Fazhayanur, Mani Iyer hod his first 
lessons in Mridangam, when he was nine 
years old, from Salhapuram Subbier and 
later under Sri Viswanath Iyer, he started 


first 


accompanying 


Ho rikdtha 


performances for his father when he was 
only ten years ot age, and later Pulghat 
Rama Bhagavatar, Ennappadam 
Vonkataruma Bhagavatar and for Chembaj 
Vaidyanatha Bhagavatar. With the last, he 


PALANI SUBRAMANYA P I L LAI 

MEMORIAL AWARD 


m 


. y/ 
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had □ successful all-India tour. His debut 
was in the Music Academy when he was 
only T4 years of age. He came into contact 

with Mridangam Vidwon Tanjore 
Vaidyanatha Iyer with whom be had further 
training in the intricacies of the art. He 
became closely associated in numerous 

performances with Pudukkottai 
Dakshinamurthi Pilfai; there has hardly 
been a musician who did not covet having 
him accompany an Mridangam; Mani Iyer 
trained a large number of pupils and 
became the foremost Mru dan gist of the 
lime. He received Presidential Award for 
Karnatak Instrument in 1956. He was 
invited in 1965 to participate in the 
Common Wealth Music Festival in London 
and in the Edinburgh Festival. He 
dominated the field as the outstanding 
genius of Mridangam, the very art of 
playing which, the vadya evolved into a 
new technique in his hands. Music 
Academy, Madras conferred on him the 
Sangeethu Kalonidhi uward in 1966-67. 
Moni Iyer passed away on 30.5.1 9S1. 

This Art Centre has been named after 
Pa I ghat Mani Iyer. Versatile Mridangam 
Artist Madurai T. Srinivason gets this 
Award for the year 2008. 


Born on 20-4-1 9 OS, son ol the great 
Kanjira Vidwan Palani Muthiah Pillar, Palani 
Subramanya Pilfai belonged to a tribe of 
great giants rn the field of Mrudangam 
and Kanjira. He represented all that was 
aesthetic in music: a rare sensitivity, 
introspection, balance, finesse, classicism 
and an intellectual approach. Palani hud 
a unique bani or styie, characterised by 
Sunaadam, the beautiful sycronizafion of 
the right and left sides fvalunthafai and 
thoppi) of the instrument. He was the 
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appointed Asthana Vidwan of Travancore 
in 1942 ond was Professor of Mrudanga 
Studies in the Central College of Carnatic 
music, Madras, he was also a Professor of 
Mrudanga Studies at the music college of 
Tamil Isai Son gam of Madras. Palani could 
sing very well also. His accompaniment to all 
the leading Vidwans of his time are well 
remembered and his combination with Pa I ghat 
Mani ora cherished memories si ill. The great 
vidwan passed away on 27-5-1962. 


To perpetuate the memory of the great 
Vidwan, PALANI SUBRAMANYA PILLAl 
AWARD has been instituted and presented 
la a leading vidwan proficient in Laya with 
the title LAYA KALAA NIPUNA in the 
THAALAVaADYOTHSAVA organised by the 
Percussive Arts Centre, This award, donated 
by Smt. Sudha R. Rao and Dr. A.H. Rama 
Ruo of Ramasudha Charities, is presented 
to Vidushi D.K. Pgttamal for the year 2008. 


ramasudha charitable trust 
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Smt. SUDHA RAO 


Dr. A. H. RAPiflARAO 


RAMASUDHA CHARlTIAIiLE TRUST was 
started in 1 992 with □ simple theme SHARE 
YOUR JOY WITH OTHERS. It had a very 
hutnhle beginning. The primary focus being 
to alleviate the sufferings of the 
downtrodden people of village 
" JANGALPALYA' near Bannerghatta at 20 
km on Bangalore - Anaka] Road. Here they 
started a Balvihara, a tailoring section for 
women of the village, Mahila Mandal, 
Mahila Samruddhi Yojane, free coaching 
classes for Kannada Medium students of 
SSLC r and a paper cover manufacturing 
unit. They have also started literacy 
programme for about 300 villages. Further, 
they arc also- involved In helping the 


Government Higher Primary School at 
Manfapa. This village school has a 
strength about 225, catering to the 
needs of seven villages. About 100 
students are from SC, ST and the rest 
are all from Backward Class. 

rdB 

Ramasudha Charitable Trust is aclively 
^ engaged in the development of 
primary education in a large number 
—J of villages in and around AnnekoL It 
5 has conducted Chaithinya Shiblraas 
to educated Women Panchayat 
Members and Women Members of Mahilo 


Mandalies to know their duties and 
responsibilities, the lilerary programmes, 
the different^ aspects of Women class. 

Its trustees have contributed financially to 
the well known educational and cultural 


institutions in □ big way. They have 
donated to recent earthquake relief; 
houses for the aged, institutions run far 
the disabled and the like. 

The Trustees have kindly donated the 
PALANI SURRAMANYA PILLAl CENTENARY 
AWARD to be presented to Vidushi D.K. 

Pattamai for the year 2008. 

r~ 


BANGALORE K. VENKATARAM 
MEMORIAL AWARD 


r \ 



Born on 1 Oth January 1 934 to Post Master 
S. Krishnaswamy Iyer & Smt. Lctkshmi 
Bangalore K Venkata ram was a disciple of 
maestro Ghatam K.S.Manjunathan and 
also had guidance in vocal under Gann 
Kala Bhushana Anoor S. Ramakrishna. 

Bangalore K. Venkata ram made his debut 
in performing in Karnatak Classical music 
in 1946 and commenced playing with the 

renowned maestro Mysore T. Chowdiah who 
was in his prime at that time. Since than he 

had the privilege of accompanying stalwarts 
in the field bke Mysore Vcisudevacharya, 
Chembai Vaidyunatha Bhagavafhar, 
Ariyakkudi Ramanuja Iyengar. Madurai 

Srirangam Iyengar of Manna rgudi, 
Nagaswgram T.N.Rajarathnam Pi Ini, Musiri 
Subrahmanya Iyer, Dwaram Venkata swa my 
Naidu r Flute T. R.Mahalingam, Madurai 
Mani Iyer,. G.N.Balasubramanyam, Chiffoor 
Subramanya PilEai, Alathoor Brothers, 

Semmangudi Srinivasa Iyer, Dr Balamurali 
Krishna, Veena S.Balachander, etc. He had 
to his credit the pleasure of having 
accompanied all leading artists like 


M . S . S u b b u I a ks h m i , D . K . Pa t ta m rn a I , 
M. L. Vasanthakumari, Emani Sankara 
Sustry, Sathur Subramanyam, 
T.K.Rangachart, M.D Ramanathan, Dr. 
V. Do re swg my Iyengar, Madurai Soma, 
Thifte Krishna Iyengar, ChintalapallE 
Ramachandra Rao, R.K.Srileantnn, A. 
Suhba Rao, Chitti Bobu, Flute Raman i. Dr. 
S Ramanatahan, Radha Jayafakshmi, 

Bangalore Violi n Trio of H.Y. Krishna murthy- 
Anoor Ramakrishna -A. Veerabhadriah, 
Prof. T.N.Krishnan, Lalgudi Jayaraman, M.S. 
Gopalakrishnan, R. R. Kesha va mu rthy, 
T.Guru ra[appa,etc. He bad also 
accompanied all leading lights of the 
present generation such as Irion ur 
V.Ramachandran, T.V.Shenkarqnarayanan, 
Mandolin Srinivas, Ravi k iron, Bombay 
sisters, T.N. Seshagopalart, Hyderabad 
brothers, Sari jay Subram a yam. Flute 
Shashank, U nil ikrrshna n, S. Shankar, 
R.K . Pad manabha - D. V. Nagarafa n and 
others 

He had provided ghatam support with 
great masters like Kurribukonum Rangu 
Iyengar, Tan jo re Ramadas Rao r Pa I ghat 
Mani Iyer, Pal an i Subrmanya Pillai, 
Ra m a na ta h a p u ra m Mu ruga h hoopathy, 
T.K.Murthy, Palghat Raghu, Ve Moore 

Ra m a b ha d ra n , Bm ay a I p u ra m S iva ra m a n , 

Rurnmoha nRuo, Komaka la ka ra Rao, 
Karaikkudi Mani , T. M. Puttaswomiah, 
C.K.Ayyamani Iyer, M L Veerabhadriah, etc. 
He also played double mrudangam with 
Tanjore Upendran, A.VAnand etc. 

Other activities of Venkataram included his 

contributions in the academic side like 
authoring, editing, publishing, severe: 
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monographs on Percussive arts, serving 
prestigious organisations tike Percussive 
Arts Centre (Director), Karnataka Ganakala 
Pori shat (Founder Secretary and present 
Vice President), Academy of Music - 
Bangalore {One of the founders}, 
Bangalore Goyana Samnjn (Experts' 
Committee member) and involved in several 
music teaching institutions like Ayyanar 
College of Music, Vijaya Collage of Music 
and !he State Academy. He was the Editor 
of the quarterly newsletter Thalavndyn'' of 
Percussive Arts Centre till his demise, 

Venkataram had directed and presented 
Percussion Ensembles with innovative ideas 
and himself played the Gefhu Vandya in 
the Lava Lahari percussion ensemble. 
Venkataram served the Karnataka 
Sangeetho Nruthya Academy as member, 
Chairman of the Proficiency examinations 
of Govt. Examination Board, Chairman of 
the Text Book Committees for Talavodyas, 
Member of National Talent Scholarship - 
Govt, of India, Selection Committee 
Chairman of AIR for specific recruitments, 
Judge for AER Music competitions etc.. He 
had presented Special Features and 
Lncdems on different topics on the AiR and 
at the Miusic Conferences of the Madras 
Music Academy, Indian Fine Arts Society 
Chennai, Karnataka Ganakala Parsshat , 
Bangalore Goyana Samaja, JSS Sangeetho 
Sabha - Mysore, Chembur Fine Arts Centre 
- Mumbai etc. 

Venkataram had several Titles and honours 
to his credit, important among them being 
the Chowdiah Memorial Award (1992), 
State Academy Award - Karnataka Kala 


Thilaka (1 993), Karnataka Rajyothsava 
Award of Govt, of Karnataka in Nov.200' 
by Chief Minister S.M., Krishna, Recipient 
of Senior Fellowship of Dept, of Culture, 
Govt, of India, He presided over the 28' : 
Music Conference of the Bangalore Guyana 
Samaja in their 90 1h Year, in 1996 and 
received the coveted honour 'Sangeetho 
Kalarofh na', the first Ghata artist to get 
such an honour. 

Bangalore K. Venkataram has left behind his 
wife Sangeetho Kaalaa Bhooshini Vidusht 
G.R.Jaya, son V.Krishna (Mrudonga), 
daughter V.Kolavathy Avadhoot (Vocal), 
daughter-in-law N.R.Horini (Vocal) all of 
whom approved and graded artistes of 
AER& DD, a rare combination of all the 
members of a singEe family being AIR 
approved musicians. 

Proteges and those benefitted by his 
guidance include F ute B.N.Suresh, wtfe 
G.R.Jaya, T.S.Sathya vatlny, Padrna 
Gurudutt, Niiakanta Rurnessh, Anoor 
Dattatreya S harm a, son V.Krishna etc. 

The Arts Centre has instituted the Sangcotha 
Ka I a rath na BANGALORE K .VENKATARAM 
MEMORIAL AWARD in the name of its 
Founder. All persons connected with Indian 
Classical Music - musicians, musicologists, art 
critics and others (of age 70 years ond above) 
who have served the cause of Indian Classical 
Music with distinction for several decades, will 
be considered for this Lifetime Achievement 
Award in memory of Sri Bangalore K. 
Venkataram. Veteran Musicologist Dr. R, 
Sa thy arm ray ana rec&ivss the 

BANGALORE tCVEN KATA RAM MEMOR I AL 


AWARD for the Year 2003. 
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H* PUTTACHAR 

MEMORIAL AWARD 



Born in 1398, Veteran mru d a n g isf fate H. 
Puttachar was instnu-mental in popularising 
the mridanga and according a pride of 
place in the Karnatak concerts in 
Karnataka. He hailed from a family of 
Yaksbagana artists. It was but natural that 
his initial training was in maddaln under 

the guidance of his father Honnachar. He 
learnt vocal, harmonium and violin from 
Chickanna. Then he learnt tabla from 


Puttacharya of Kanchi in Gurukula 
tradition. He accompanied an the 
mridanga various leading drama troupes. 
T, Chowdiah & B. Devend rap pa's counsel 
prevailed upon him and he stuck to 
mridanga play. 

Puttachar was regarded as an 
accomplished accompanist and he lived 
upto his reputation. He trained a good 

number of aspirants. He was honoured 
by various organisations including 
Bangalore Gayana Sarnaja, Karnataka 
Ganakola Panshut r Karnataka Sangeetha 
Nataka Academy felicitated him with the 
□ward. He passed away on 11-12-1931 

An award is endowed under the banner 


of the Percussive Arts Centre in his name 



Ramacha r. This award will bo presented 

annually, to on young versatile musician 

in recognition of the contribution to 

the field of camatic music. VEdwan N. 
Vasudev gets this award for 2003. 


H. P. RAMACHAR 



Vidwan H.R Rarnachar, the son of great 
mridanga maestro Late H. PUTTACHAR 
born on 9.7.1925 has been a byword for 
the Khanjira play. Hailing from a family of 

Yakshagana artists he started learning 


mridanga from his father. However, he was 
attracted towards Khanjira and become on 

□ dept player of the instrument. At an early 

age of seven, he started accompanying his 
father. Impressed by the boy Ramachar's 
talents, Sir Krishnaraja Wodeyor conferred 
upon him the title 'Master EJala Vidwan'. 
Ramachar has the credit of accompanying 

□ II the doyens of Karnatak Music of his 
time. Besides electronic media 
performances, his slint beyond the seas 
have won paens of praise from ali quarters, 
he has a so participated in the percussion 
ensembles with Zakir Hussain and Vellore 
Ramabhadran. Ramuchar has added new 
dimensions to the Khanjira - play with his 
innovative approach and craaffve 
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imagination, His lecture demonstrations are 
educative and enlightening. As a staff artist 
of A3R, his contribution was noteworthy. 

Romachar designed and directed a unique 
percussion ensemble comprising only lady 
artists. This exclusive women percussion 
ensemble "Mohila Laya Madhuri" made o 
name within ond outside the country. 

Romachar, with a vast experience of playing 
for dramas, dance recitals and music 
concerts, has been profusely presented with 
titles and awards. Among them, the 
Kannada Rajyotsuva Award, RAC's Ra Ian i 


Subramanya Filial Award and the title ■'Laya 
Kala Nipuna r and prestegious "'K. Puttu 
Rao memorial Palghat Mani Award" and 
Sangeetha Kalaratbna of bangalore 
Gayana Samaja need special mention. 

Ramachar has instituted "H. Puttachar 
Memorial Award" (an award in memory of 
his father H. Puttachar) to be awarded to 
an young versatile musician. After his demise 
his daughter Khanjan Vidushi B.R. Lafha has 
kindly consented to donate the award. This 
award is presented to Vidwan N. Vasudcv 
this year 2008. 


CMANA 

(Carnatic Music Association of North America ) 


CM. ANA is a non-profit, tax-exempt 
organization whose objective is to promote 
the learning, understanding and 
appreciation of Carnatic Music in the USA. 
CMANA was founded in 1976 and is run 
by elected volunteer trustees. Every year, 
CMANA sponsors concert tours of USA by 


eminent Carnatic musicians. CMANA also 
conducts music concerts, lecture demon- 
strations, and music contests for Children 
at Ni. They have endowed a Prize to be 
presented to an young Percussion Artist 
below the age of 30. U. N. E.S. Arun Kumar 
receives this prize for the year 2008. 
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G.S« SRIRAM MEMORIAL PRIZE 
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G.S. SRI RAM 


G.S.Srinam, a promising ghatam arlisle and a 
disciple of Late Vidwan R.A.Rajagapalan passed 
□way under tragic circumstances at Gorur in 
the River Nethravalhi. In his memory a prize has 
been instituted by his mother Vainika Vidushi 
Revothi Murihy. This Prize will be given to the 1 st 
Prizewinner in the senior category of tlm annual 
Amruthur Janaki Ammo I Memorial Percussion 
Competition conducted by the Aits Centre. 
Chi. 5. AN IRUDHA receives the prize I his year. 
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PERCUSSIVE ARTS CENTRE (R) 

1 B3, 0th Cross, 2nd Block, Joyanagar, Bangalore - 56Q 0? 1, INDIA 

REPORT FOR THE PERIOD 2007^2008 


Palghat Mani Iyer Memorial Arts Centro 
was founded in 1901, to promote the 
interests of Percussive Arts and highlight 
the Role of Laya in Music. This was 
registered as "'Percussive Arts Centre-" 1 in 
Aug 1935, as a purely non-commercial, 
non-profit, cultural organisation. Members 
of the Arts Centro include the Founder 
Members, members of the Reception and 
other Sub-committees. Programmes are 
being organised to emphasise the 'Role of 
Lava and Thata'' In Concerts, intended to 
educate intelligent listeners on better 
appreciation of these aspects. 


The focus of the year's activities was 
THALAVADYOTSAV 2007 - the 2 6 lh Annual 
Percussive Arts Festival and Music 
Conference that happened from 26 lh to 29 1 '' 
July 2007. On the 2 6 lh July 2007 the festival 
was inaugurated by Dr. MAHE5H JOSH I, 
Director, Doordarshan Kendra, Bangalore. 
Sri CHIRANJIV SJMGH , former 
Ambassador of India to UNESCO was the 
Chief Guest and released the Souvenir 
Publication of the Ar!s Centre. Justice Dr. 
M.RAMA JOIS, Former Chief Justice of 
Haryana and Punjab and former Governor 
of Jharkhand and Bihar wus the Chief 


Guest for the valedictory on Sunday 29' v ' 
July 2007. Justice Dr, M. Rama Jo i s 
presented Lifetime Achievement Awards lo 
eminent artistes and Youth Awards to 


young reputed artists Pt, R A J AS H E K H A R 
MANSUR, President, Karnataka Sangecthn 
Nruthyn Academy, delivered the valedictory 
address, presented prizes to winners of 
Thafavadya Pratiyogitha Amruthur Juriaki 
Ammal Memoriat Competition for 
Perc ussions [Courtesy: Amruthur Janaki 
Ammal Charitable Trust and Rotary Club of 
Bangalore) and the G.S.Sriram Memorial 
Prize [Courtesy: Vidushi Revathy Murthy}. 


PALGHAT MAN! IYER MEMORIAL 
AWARD was presented to MRIDANGa 
V iDWAN MAVELIKARA K.VELUKUTTY 
NAIR. PALANI SUBRAMANYA PILLAI 
MEMORIAL AWARD [Courtesy: Smt Sudlia 
R.Rao and Dr.A. H.Rarna Roa, Rurnasudho 
Charitable Trust) was presented to 
KHANJARI VIDWAN SOSALE SESHAGtRl 
DAS. BANGALORE K. VENKATARAM 
MEMORIAL AWARD was presented to 

emin ent art crhc s.n.ch an drashekar. 

H.PUTTACHAR MEMORIAL AWARD 

[created by Khonjari Kala Shlromani 
H.PRamachar; Courtesy Vrdushi B.R.Latha) 
was presented lo Sn B.DHRUVARAJ for 
Mridangam. CM AN A Prize {Courtesy: 
Ca mafic Music Association Of North 
America) was presented to Sri 
U.N.GIRIDHAR UDUPA for ghatom. 
G.S.Sriram Memorial Pr'ize was presented 
Chi. Raghu Bhagavat 1 ** Prize winner in 

Thalavadya Pratiyogitha. 
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Programmes were conducted under the 
Talent Promotion Scheme and Inter State 
Cultural Exchange tor Classical musicians. 
The YOUTH FORUM of the Arts Centre 
organised, listening Sessions - with Veena 
Pant Centre for Arts. Study circles, 
Kr ishnofhsava, Children's' Day 
programmes, including the Am ruth gr 
Janaki Ammai Memorial Competition for 
Percussions [Courtesy : Ammthur Janaki 
Ammai Charitable Trust) were conducted. 
The Percussion competition was co- 
sponsored by the Rotary Club of Bangalore. 
Details of all the programmes conducted 
during the Year are furnished separately. 

'Vrushti' - Percussion Ensemble of the Arts 
Centre - with thematic Innovuliuris was 
presented at various places, under 
assistance of Department of Culture, 
Ministry of Culture, Govt, of India. A CD 
tilled 'Vrushti' featuring Ihe Percussion 
Ensemble of the Arts Centre, directed by 
Vidvran Anoor Ananthakrtshna Sharma 
was released this year. More such CD 
releases are being planned involving this 
Ensemble. 

2008 happens to be the birth centenary 
year of the percussion great Pcdani 
Subramanya Pillai. Taluni' os ho was fondly 
referred to was the torch bearer of the 
Pudukkottai School of percussion and he 
and Palghot Mani Iyer gave o new 
dimension to percussion accompaniment in 
carnoUc classical music concerts. ' Pci Ian i' 
was not fortunate: enough lo be accorded 
due recognition for his wizardry on the 

mridangam and khan[ari. 


Percussive Arts Centre started Ihe 'Palani r 
birth centenary celebrations with a national 
seminar (Seminar 13 of the scries) 'Palani 
Subramanya Pillai - the percussion maestro' 
dedicated to his unique playing techniques, 
teaching stylos and aesthetic arithmetics he 
brought to the concert platform. It is 
intended lo dedicate this year to Talons' 
wilh a view to archiving and digitizing all 
material on him. 

The Arts Centre joined a host of 
organizations led by Ananya GML Cultural 
Academy in a special felicitation lo 
Mu h a ma ho pa dhy aya Dr. Ra . 

Sothyanorayana from 1 7 l!h to ) 9 lh August 
2007 at Seva Sadana, Bangalore titled 
Prakusa - Vimarsa. 

The Arts Centre along with other 
organizations felicitated mridangam 
maestro 'Mr id a nga Ka la Shiromani' 
A.Y.Anand for having completed seventy 
years of fru itf ul I ife on 1 i: March 2 QOS at Sri 
Jayarama Seva Mondali, Bangalore. 

Video Documentaries of eminent artists 
have already been on our anvil. Veterans 
Thitte Krishna Iyengar, R.K.Srikantan, Dr. 
V. Doreswamy Iyengar, Anoor S. 
Ramakrishna and veteran violin maestro R.R. 
Keshavamurthy, A.V. Anand have so far 
been covered. 

The Arts Centre has also been publishing 
a quarterly newsletter originally called 
PERCUSSIVE ART later renamed as 
THAALAVADYA for the last 18 years. The 
newsletter continues to generate 
enthusiastic response from our readers. 


Songeef Nafak Akademi, New Delhi, Dept, 
of Culture - Govt, of India, Directorate of 
Kannada & Culture -Govt, of Karnataka,, 
have helped us with their grants-in-a id, Dr. 
Sridevi & Dr. H.K. Chandrasekhar of USA 
have helped with their Endowment for the 
"'H.C.K. Bhatta Memorial'"' programmes, 
some of which have already been brought 
as Monographs. Dr. Anasuya KuEkarni & 
Sri N.R.Kulkarri have hcen assisting in 
meeting the printing expenses of our 
publications and also patronising the Arts 
Centre's annual festivals. 

Besides these endowments already 
instituted are Ghatam K.S.Manjunathan 
Memoria Endt. (M. Vishnu), Thylambal G. 
Knshnaswamy Endt (G.R.Joya), Usha Chur 
Endowment {since enhanced to Rs. 22,000, 
this year), M.S.SheeJa & B.K.Ramaswamy 
Endt., B.S.Somanafh End I, Meena 
Nagqrajan Memorial Endt (Dr, N. Nagarajan 

& Lakshmi, USA), Rukmini Sreeram 
Memorial Endt - Rukmini Charities (since 
enhanced to fis. 20,000), Morching L 
Bhimachar Endt (B.Dhruvaraj & 
B. Ra jashekha r) , Nagamma & A. 
Venkobachar Memorial Endt. (A.V.Anand), 

R. K.Srikantan Endt (for an Academic event 
in the fhaalavaadyothsav). Bangalore 
K.Venkataram Shashtipoorthy Endt, Anoor 

S. Ramakrishna.Shashtipoorthy Endt & C. 
Narasingo Rao & Srinivasa Rao Memorial 
Endt (N.Guruduft & family) are Ihe other 
endowments. Salem VI [aya rag h a va chariot 
Endt (VKrishnan), M. Krish naswamy 
memorial Endt (Parvathy Krishnaswamy), 
Ganakala Bhushana Anoor S, Ramakrlshna 
Memorial Endt (Anoor R, Ananthakrishna 
5ha rma) , PS. Sect ham m a 
G.V. Rangasv/amy - G.R. Romachandra 

Memorial Endt (G. R. Doreswa my), 


Nandalala Philosophy Endowment 
(Ramadevi Ramanujam) are the 
Endowments for Krishnothsava. Rukmini 
Charities and Sangeetha Kalaa Sevamani, 
Ganokaia Bhushana R.K.Padmanabha 
have been donating for programmes in this 
Series. We remember with gratitude the 
support Lole Sri U.D.N. Rao, our Patron- 
In -chief who was actively associating 
himself with all our activities. Nalini Rao and 
family have created on Endt with 
U.D. N. Rao's sister R.N. Yamuna Devi 
(daughter of U.D. Narayana Murthy, retired 
Sessions Judge and himself a connoisseur 
and a conservative music critic). 

Some more endowments have been 
instituted in the last two years. The children 
of Justice Nittoor Sreenivasa Rao, Late Sri 
N . 5 . C h a n d ros h e k a ra , J a ya see t h a 

Pieman and, Lulitbu Sudarshan & 

N. S.Subbana instituted the Justice Nittoor 
Sreen ivasa Rao and Pad mamma 
Sreenciivasa Rao Memorial Endowment for 
a program to be conducted in the month 
of January. From the last year Vidwan 

O. R. Ravikumar has come forward to 
sponsor the M.S.Rumachandra Memorial 
Program. Vidushr Revathi Murthy has 
instituted an endowment to present 
G.S.Sriram Memorial Prize to the 1 !f Prize 
Winner in the Senior Category in 
Thalavadya P rati yog itha - Annual 
Amruthur Janaki Animal Competition for 
Percussions. The Arts Centre expresses ifs 
gratitude to all the sponsors of the various 
endowments for their continued support. 

A major financial problem arose a few 
years back with certain establishments like 
Karnataka Power Corporation (KPC) 
deciding not to renew the Fixed Deposits 

and having returned the Deposit amounts 
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for not being able to the give Annual 
Interests stipulated earlier. Our 
investments at UTI underwent heavy 
setbacks in the dividend-incomes. Under 
these circumstances, we have been 
compelled to request the Endowment 
Donors to increase their Endowment 
amounts,, and also constrained to club 2, 
3 or more Endowments together to meet 
the expenses which aro steadily going up. 
Auditorium rentals, conveyance, boarding 
St lodging, printing & postage and the 
resultant increase in Honoraria to artists., 
are causing anxiety. 

Sri Jayarama Seva Mandali, Jayanagnr, 
Bangalore, Ayyanar College of Music, 
Malleswaram Sangeefha Sabha, Indian 
Institute of World Culture, Veena Pani 
Centre far Arts, Ananya GML Cultural 
Academy, Gokhole Institute of Public 
Affaire- N.R. Colony, hove helped us in co- 
sponsoring our programmes. Several 
organisations [ike MICO, M/s. McDowell & 
Cg. Ltd., and connoisseurs like V Krishnqn, 
Former General Manager, MICO, B.S. Iyer, 
Company Secretary, MiCO, S. D. Shibulal, 
Sarojim Damodaran Trust, PS. Ramesh, 
Measurements & Controls India Pvt. Ltd,, 
V. Krrshnar, Sri Partbasarathy Swamy 
Sabha, D.R. Srikantiah, M/s Associated 
Trading Corporation, Dr. K.R. Gururaja 
Rao, Col. H.S. Shankar, Sint. Radbika and 
Sri Raj Narayan, Radel Systems, Y.G. 
Madhusudan, Managing Director, Yadalam 
Group, have assisted us through their 
valuable contributions and donations. We 
wish to convey aur gratitude to all of them. 
M.R. Doraiswamy [yengar, our President, 
has been a pillar of strength and has been 
guiding us in all our activities. Sangeetha 


Kalanidhi Dr. R.K. Sr ikon tan is the 
Chairman of our Advisory Council. On my 
personal behalf I convey my gratitude to 
the President, Patrons, Chairman, 
Convenors and Members of the various 
Committees, who have extended their 
support. I hope their support and co- 
operation will continue in all our future 
endeavours in the cause of promotion of 
percussive arts. 

.A Website has been created for the Art 
Centre and may be accessed at 
www.percussi vn arts centre, org. The 

Newsletter of the Arts Centre is else 
uploaded an to the website for global 
access. We have received critical acclaim 
from our friends in other countries and 
this has really given us a shot in the arm 
to seek higher goals. 

The Arts Centre has been recognised all 
over the country and abroad not only for 
the type of programmes conducted but 
also far the numerous publications it has 
brought, which possess priceless material 
which have been thus preserved for 
posterity. The Arts Centre, which has 
already carved a niche for itself, should 
scale greater heights and become an 
organisation where great souls are 
constantly involved and great music 
pervades oil the time. All the novel 
initiatives undertaken will be continued to 
source and preserve oil material with 
regard to percussion art forms across the 
world, for posterity. 


for BOARD OF MANAGEMENT 

V KRISHNA 

Executive Director 
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Phone : 080-26563079 


PERCUSSIVE ARTS CENTRE (R) 

183, 8th Cross . 2 no Block. Jnyanagar, Bangalore - 560 Oil, INDIA 


PROGRAMMES CONDUCTED DURING THE YEAR 2007 - 2008 


Saturday at 6.30 pm, under joint auspices with and at Sri Jayarama Seva Mandali, 

7-4-2007 8 rh Block Jayanagar, Bangalore 56004], C.Naraslnga Rao and 

R. Srinivasa Rao Memorial Programme (Courtesy: Sri N.Gurudutt and family 
and Smf. Saraswothi Rao) - Sreeka nth am Nagendra Shastry (vocal), Dr. 
Jyothsna Srikanth (violin), H.L.Shivashankara Swamy (mrldanga), Satish 
Pathakata (khanjarl) 

Saturday at 6.30 pm, under joint auspices with and at Sri iayaramn Seva Mandali, 
26-5-2007 3 lh Block Jayqnagar, Bangalore 560041, M.S. Ramadnandra Memorial 

Programme {Courtesy: Vidwan B.R.Rnvikumar) - R.Chandrika (vocal), 

S. Yashaswi (violin), T.N.Ramesh (mridanga), Shrirangarajan (ingrching) 


7-4-2007 


Saturday 


at 6.30 pm j under joint auspices with and at Sri Jayarama Seva Mandali, 


23-6-2007 S' h Block Jayanagar, Bangalore 560041, M.S.Sheela-B.K.Ramaswarriy 

Endowment programme and Thylambal Krsshnaswamy Endowment 
programme - Hemmige S.Frashanth (vocal), Mathur Srinidhi (violin), 
RPatfmartabhan (mridanga), S.N.Narayanamurthy (marching ) 


TH A LAVA DYOTSAVA 2007 

26 th ANNUAL PERCUSSIVE ARTS FESTIVAL & MUSIC CONFERENCE 

from 26th to 29th July 2007 at SEVA SADANA 1 4th Cross, Mtilleswaram, Bangalore -03. 


Thursday 


naugural function & H.C.K. Bhatta memorial program (Courtesy: Dr.Srecdcvi 


26-7-2007 and Dr. H.K.Chandrashekar, U.S.A.) 

Mysore M.Nagaraj & Dr. Mysore M.Manjunath [violin duet) A.V„Anand 


(mridangam), Giridhar Udcrpa (ghatam) 
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27-7-2007 


Saturday 

20-7-2007 


Sunday 

29-7-2007 


17 - 0 - 


Sangeetha Kabnidh! Dr R.K.Srikantan Endowment Program 

Sthree Thao! Tharang Presents 'Laya Raaga Spngamam' Sukanya 
Rnmagopal (ghuta tharang, ghatann and konakkol) Ranjani Venkatesh 
(rnridunyam), Bhagyalakshmi Krishna (rnorching) U.DN. Rao MEmorial 
Program {Courtesy: Smt Nalini Rao & Family) and U.D.Narayanamurfhy 
Memorial Program (Courtesy: Sint. Yamuna Devi & family) 

Prof. Mysore Nogamani Srinath (vocal), Nalina Mohan (violin), B,Dhruvqraj 
(rnridcingom), M.A-Krisbnamurthy (ghatam), Bharadwaj Sathavalli (morching) 

Nagamma and A.Venkobaehar Memorial Program (Courtesy: Mridanga Kaio 
Shiromani A.YAnand) 

Laya Vinyasa by K.U.Jayachandna Rao (mridangam), G.Omkar (ghatam) 
Laya Vinyasa by Mavelikara K. Velukufty Nair Music Concert {Courtesy: Sri 
V.Krrshnan, Parthasarathy Swamy Sabhn) 

Hyderabad Brothers - Raghava chari & Sesha chari (vocal duet), Charulatha 
Ramanujam {violin), Arjun Kumar (rnridungam), B.N.Chandramouli (khanjari) 

Valedictory Session Laya Vinyasa by Laya Vrushfi (Percussion Ensemble 
of Percussive Arts Centre) 

Directed by Anoor Ancmthakrishna Sharma V.Krishna {Mridangam}, 
G.Guruprasarina (khanjari), B.S.Arun Kumar {drums), Anoor Ancmthakrishna 
Sharma (dolu /thavi!), Uduyraj Karpur (tabla), B.C.Manjunath {konogolu) 
VALEDICTORY & CONFER* I NG OF AWARDS 

> Palghat Moni Iyer Memorial Award to Sri Mavelikara K.Velukgtty Narr 

> Poloni Subrama nya Pil la i Memorial Award to Sri Sosale Sesha giri Das (Courtesy: 
Dr.A.H.Rarna Rao & Sudha R.Rao - Ramasudha Charities) 

> Bangalore K. Venkcrtaram Memorial Award to Sri S.N.Chandrashekar 

> H.puttachar Memorial Award to Sri B.Dhruvgrai (Created by Khanjari 
Kola Shiromani H.PRamachar - Courtesy: Vidushi B.R.Latba) 

Cmana Prize To Sri U.N.Giridhar Udupa {Courtesy: Carnatic Music 
Association of North Amei'ica) 

Distribution Of Prizes To Winners Of Amruthur Jcmaki Ammo I Memorial 
Competition For Percussions (Courtesy: Amruthur Janaki Ammal Charitable 
Trust & Rotary Club Of Bangalore, Lavelie Road, Bangalore) 

Presentation Of G.S.Sriram Memorial Prize 
(Courtesy: Vidus hi Revathi Murfby) 

Felicitation to Mahamahopodhyoya Dr. R. Sathyonorayana 


to 19-3-2007 J Pra kasha Vimarsha 
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'KR ISM MOTH SAVA' 


under joint auspices with & at 
SRI JAYARAMA SEVA MAN DA Li at 6. 3D pm 
492/A , I “main, S tla block, Jayanagar, Bangalore 560082. Telr 22445232 

Wednesday Inauguration followed by Pa rva thy Krishn as warn y Memorial Endowment 

5- 9-2007 Program Salem Vijayuraghavaohariar Memorial Endowment Program - 

Courtesy: V. Krishn an Lay a Vrushti - Percussion Ensemble Of Percussive Arts 
Centre (directed by Anoor Ananthakrishna Shurma} Pronesh flute,. Prakash 
Sontakke - Hawaiian guitar,. V. Krishna - mridanga, G.Guruprascrnno - 
khanjori, B.S.Arunkumar - drums, Udayraj Karpur - tabla, Anoor 
Ananthakrishna Sharrma - dolu / thqvil, Jagodeesh - pakhawaj 

Thursday Ganakola R hush ana R.K. Pudmanabho Endowment Program 

6- 9-2007 'Nandalala Ph ilosophy' Endowment Dr, Sreejayanthi Memorial Program 

Courtesy: Smt. Ramadevi Ramanujam Shubha mangold Ra g hu & Veena Mo ha n 
- vocal duet, B.K.ftqghu - violin, A.S.N.Swamy - mridanga, A.VKashinath - 
khanfciri 

Friday, Anoor Ramakrishna Memorial Program - 

7- 9-2007 Courtesy: Anoor Ananthakrishna Sharma Jayaram - flute, Jyothsnu 

Manjunath - violin, Ravishqnkar Sharma - mridanga, N.Murali - ghata 

Saturday 'Nandalala Philosophy' Endowment Dr. Masti Venkatesha Iyengar & 
B-9-2007 Pankajamma Memorial Program ‘Courtesy: Smt. Ramadevi Ramanujam 

Pattabhirama Pandit - vocal, B.Raghuram - violin, B.R.Srinivas ~ mridanga, 
Raghavendra Prakash ■ ghata 

Sunday PS.Seethamma & G.R. Ramachandra Memorial Program - 

9-9-2007 Courtesy: G.R.Dore-swamy Rukmini Sreeram Memorial Program - Courtesy: 


Rukminr Charities Amrutha Venkatesh - vocal, Sughosh Pavan -violin, Sudarshan 
Chqkrqvarthy - mridanga, Srinivasa Anantharamarah - marching 


SIRICHIGURU' 

Children's Festival on 29 ^ and 30 i: '' November 2007 

under joint auspices with & at 

SRI JAYARAMA SEVA MAN DAM at 6.30 pm 

Laya Kalaa Nipuna L. BHEEMACHAR Endowment Program 
(Coutesy: Vidwan B Dhruvaraj and Vidwan BRajashekar) 

Invocation - Kuin. Arundhati Mridangam solo - Master Ash win Bhagwan, 
Mridangam solo Master C.Shashank, Percussion Ensemble - Disciples of 
Ayyanar College of Music Instrumental Ensemble - 'Laya Sourabha' by 
Disciples of Guru Smriti Kola Kendra Directed by Vidwan PSrimvusa Murthy 

Gana Kala Bhushana Anoor S. Ramakrishna Shashtiabdhi Poorthr 
Endowment program (Courtesy: Shashtiabdhi Poorthi Fehcitation Committee) 
Percussion Ensemble - Disciples of Suswaralayo College of Music, Directed 
by Vidwan H.S.Sudhindra Vocal recital - Kum. Akshatha, Vocal recital - 
Kum, Lavanya K., Vocal recital - Disciples of Parampara Centre for Carnatic 
Music Directed by Vidushi Savitha Kartik 

Special Mustccf feature - Disciples of Meera School of Music Directed by 
Vidushi Dr.Meenakshi Ravs 


under joint auspices with and at Sri J a ya ra m a Seva Mandali, 8th Black., 
Jayanagar, Bangalore 560 041 . Asthana Vidwan Veen a Venkatasubbaiah 
Memorial Programme (Courtesy : Sri V. Balcisubramunyam) Meeno Nogarajon 
Memorial Programme (Courtesy : Sri Ntigarajan USA) Jayasbree Mahesh 
(veena), C. Cheluvaraju (mridanga), B.R. Ravikumar (ghata) 

under joint auspices with and at Gokhale Institute of Pub.*c Affairs, 
N.R. Colony, Bangalore 

Justice Nittoor Sroonivasa Rau and Padmamma Steen Iycis a Rau Memorial 
Endowment Concert (Courtesy : Late KS.Chandrashekara, Jayaseetha 
Premanond, Lalitha Sudarshan & N.5. Subbanna) 

Sangeetha Kalarathno Bangalore K, Venkataram Shastiabdhipoortbi 
Endowment concert (Courtesy : Shashitabdhi Poothi Felicitaion committee) 
A.Sadasivam - vocal, Mysore R. Dayakara - violin, Anoor R. Dattatreya 
Sharma - mridanga,. Pro mat ha Kiran ■■ marching 

at Seva Sadana, Ma1leshwaram r Bangalore. Seminar 1 3 on Thalavadyas 
"PaSani Subramanya Pillai - The Percussion Maestro" 

under joint auspices with and at Indian Institute of World Culture 
Rukmini & Sreeram Memorial Endowment Programme (Courtesy : Rukmini 
Charities) S. Yashaswi - vocal, Venkatesb Josier - violin, harsha Samaga - 

mridangam, B.J Kiran Kumar - knanjarf 
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THALAVADYOTSAV - 2007 




. :1l 1U li.urjl C ’t:rrr r i or l }' of Thai avadyt *1 
ihtljis, Dr. Miiaesh Jos hi. t.-hiranjiv Siniih : 
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Dr. Mahesb Joshi, Director, Doordarshan Kendra delivering the Inaugural Address 


















Mysore M. K^a-aj, &Dr. Mysore M. Manjuna i,;i (violin duet), A.V, Anand (mridangamj, 

UN. Giridhar Udupa (gharam) 
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Sri Chiranjiv Singh, Former Ambassador oi India. 10 UNESCO 
releases the Souvenir 1 Publication of the Arts Centre 
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'PALANI SUBRAMANYA PSLLAS - THE PERCUSSION MAESTRO' 


KEYNOTE ADDRESS 

BY 

DR.TRICHY SAN KARAN 

Professor of Music, York University,, Toronto, Canada 


DURING NATIONAL SEMINAR ON THALAVADYAS 
ORGANISED BY PERCUSSIVE ARTS CENTRE ON 10/02/200S 


LAYAM 

Layam is the bedrock of the whole concept 
of time. Layam is manifested in tola cycles, 
All classical drumming takes place within the 
context of laya oriented metrical cycles, 
known as talas. The frequent display of 
rhythmic imagination and versatility heard 
within a performance derive both stability 
and tension from a perpetual counterpoint 
with the recurring tala cycle. The abundance 
of rhythms manifested in percussion music 
and tala principles related to performance 
practice play an important role in the music 
of India. 


Layam con be looked at from the spiritual, 
melodic and rhythmic perspectives. From an 
ancient To mil writer and sage, Tonga 
Mumvar/we gather that one must undergo 
spiritual sadhana, yoga and musical training 
in order to achieve the almost impossible 
layam/tala. This form of layam is considered 
to oe the brbama-toyam. 

Thennal Vadivum SivanorThiruvadivum 
Manral Vadivum Madhan Vadivum - 
Ku n ra d h a 

Veyin Isai Vadivum Veda Vadivum Kanil 
Ayolalam Kanalam 


Meaning : 

if ana can see the form of the Southern 
breeze, 

the beautiful form of Lord Shiva, 
the form of scent, 
ihe form of Cupid, 

the form of the flute music, 

the form of the Vedas, 

one can really see the true nature of 


tal 


am. 


Melodic Perspectives 

There is a misconception thot melody and 

rhythm are separate entities. Melody has as 

much rhythm in it, as rhythm has melody in 
it. Eventhough the art of drumming 

(mrdangam playing) is considered 

predominantly rhythmic in character, it can 
be made to sound lyrical, poetic and 
narrative in the hands of a master drummer. 

The reproduction of many melodic phrases 

and pitch variations arc possible in 
mrdangam playing. The sound spectrum 
created by the mrdangam cannot be 
overlooked. Alopana has rhythm and tempo 
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in it, yet unmeasured. The alapana for rakthi 
ragas such as Anondabhairavi, Sa liana and 
Nilambari, cannot be hurried in tempo. The 

characteristic phrases and the bhava 

determine the pace and temporal factors. 
Tanam has a definite pulse added to it, 

frequently subsiding into free-from. Some 
may keep a steady four beat cycle to sing 
tanam while others may do it totally free from 
the rigors of meter. 

Historical Background of Drumming 

It is interesting to consider the ways in which 
the art of playing mrdangam has been 
enriched and developed from time to time. 

The theatrical drumming in early times (Naiya 
Shastra period}, the temple dance and its 

continued development, the Prcbhanda 
Sangita of the medieval period, the bhakti 
{devotional) movement and its associated 
musical forms in bhajanas and Harrkatlna in 
the Tart [ore district during the Maratha rule - 
all these have immensely contributed to the 

repertoire, Iqya aspects and styles. The stature 
held by mrdangam in classical concerts today 
is due to the gradual evolution and 
development of earlier forms. Thavil playing, 
especially in the last 1 50 years or so, has also 

had a tremendous impact on the laya aspects 
of the mrdangam, an important influence that 
cannot be overlooked. 


Stalwarts of Yeste ry ea rs : The Glory of the 
Pudhukkottai Tradition 

As a highly developed art with a long 
historical development of tolas, mrdangam 
playing combines the heritage of an 

enormously rich vocabulary of traditional 
materials with a performance practice of 
constant creativity. This heritage can be 
attributed in general to two main schools, 
namely the Tanjore and the Pudhukkottai. 
Tanjore, the greatest cultural seat of music 
has a unique connection with the 
mrdangam, especially since Maratha rule. Sri 
Narayanaswamy Appa, Azbaganambia 
Pillai, Konnakkol Pakkiriah Filial, Ramadas 
Rao and Vqidhyanafha Iyer are only but to 
name a few stalwarts who had molded the 
Tanjore school. Similarly, Manpoondiah Pillai 
and his disciple Dakshinamoorthy Pillai 
together with contemporary vidwans of his 
time, shaped the Pudhukkottai boni. Palani 
Subramania Pillai and Palghat Mani Iyer are 
the descendants of the two school mentioned 
here. 

The finer qualities of classicism in the art of 
mrdangam playing reached its height in the 
hands of my guru Sri Palani Subramania 
Pillai. He brought glory to the Pudhukkottai 
bani by imbibing the qualities of his 
predecessors, the great Dakshinamoorty 
Pillai and his illustrious guru Sri 
Manpoondiah Pillai. Manpoondiah Pillai 
established the Pudhukkottai school, under 

which both Palani's father Muthiah Pi la i and 


50 


Dakshinamoorthy Pillai bad their training, 
Manpoondiah Pillai has been accredited with 
elevating the status of kanjira from its folk 
roots to a classical concert instrument. He 
was acknowledged by many leading 
mrdangam players of his time as a great 
exponent in laya, end was instrumental in 
introducing intricate korvais and also 
appending koravi at the end of thani 
avartanam following the long mora. As the 
naturally talented son of the thavil maestro 
Muthiah Pillar and later following the 
footsteps of the great kanjira and mrdangam 
vidwan Dokshlnamoorthy Pillai, my guru 
Palani Subramania Pillai soon established 
himself as a true descendant of the 
Pudhukkottai bani. At the sa me time Palani 
was creative and specialized the art of 

accompaniment and gumuki playing which 
bter came to be known as "Palani style". 
Tradition has much to offer, yet it was the 
individual artistry and creativity that brought 
these artists to the limelight and secured them 
an exalted position in their respective fields. 

Sri, Palani bad a profound musicianship in 
himself. The knowledge of music and the 

sense of laya he possessed was unparalleled. 
He distinguish ably augmented the excellence 
of laya while building an array of rhythmic 

patterns and transported the listeners to the 

near transcendental plane. While the 
manipulation of jati-s and nadai patterns 
were often so complex as to he beyond the 
easy grasp of even talented musicians in the 


audience, his samalaghu patterns and "nadai 
solgal" (syllables marking the gait" were so 
precise and wall -poised that, however much 
complex they were, lie could make the 
listeners feel quite at home. Moreover, even 
the most intr icate patterns and korvar-s were 
soaked in nadha sukhnm-in beautiful sound 
resonance-whith touched the hearts of 
vidwans and rasikas alike. 

A special characteristic of Palani's playing 
was his use of gumuki-s an the lower head 
of the mrdangam in a number of different 
ways. The technique attained absolute 

refinement in his deft fingers and he used it 
in such a way to bring out the subtle nuances 
of the rhythmic patterns. Particularly 
remarkable was how he brought out the 

antiphonal contrasts in tone colours through 
the manipulation of the sounds of the thoppi. 
His use of gumuki-s stood out so remarkably 
well in biis performances that he gave a new 
definition to the art of mrdangam playing. It 
was so mellifluous]! This particular aspect was 
so greatly enjoyed by all the leading vidwans 
of the time, by Madurai Mani Iyer in particular 
because it blended ever so beautifully with 
his melodious voice. 

Palani's gumuki technique was influenced by 
some of the leading tabla players of his time 
He had participated in jugolbandhi-s and 
falavadya kyteheris with famous table players 
such as Anokilaj, Kishan Maharaj and 
Shanfa Prasad, 
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Another special feature Palani's mrcfongam Polands creativity cameto the forefront in his 
playing was the way he would Introduce tqni-s as well. His solos in Misra Jhampa 
changes in gait in his solos, for example and other tala-s [A.I.R. recordings) and the 
switching from chatusra nadai to khonda most challenging demonstration of 
nadai, tisro nodoi or misra nadai. (Prof Simhanandana Tala in a pallavi wfth the late 
Scrnkaran demonstrates in konokkofj A Mudikondan Venlcatarama Iyer at the Music 
rhythmically intricate piece would dance Academy in 1956, among other 
beautifully in his hands. The rasikas of the performances, epitomized his extraordinary 
time enjoyed many dancing rhythms coupled v|d .,., at He per f orme d toni-s in rare and 
with a wide range of tonal nuances. He was jn , rjeo1e TirupplJ g alh fala . s . H e hod 

also a master of creating new patterns af composed severd long m ohra-s for these 
rhythm which provided germinal ideas to jrldljdjrig those in Khanda Joti Dhrum 

young drummers for basing their . , rt . . . , , 

1 ^ tala [Taruppugazh: FamyirrvmtuJa) ond 

improvisation upon. - , 1 

Sankeernq Jafi Triputo tala (Tiruppugazh: 

Ndaryodha somudframana). (Prof. Sankara n 's 

Palani was unobtrusive os an accompanist, 

recording of a monrer rn Knanaa Jail Dhruva 

As Madurai Mani Iyer observed on the 

Taiam was ptayoo) 


rhythm which provided germinal ideas to 
young drummers for basing their 
improvisation upon. 


Paloni was unobtrusive os an accompanist. 
As Madurai Mani Iyer observed on the 
occasion of his first death anniversary, he 
cared more for supporting and embellishing 
the entire recital rather than merely projecting 
himself through the tank He developed □ 
style of his own rendering accompaniment 
for song . He em ployed different patterns for 
different sections of □ kriti’the pallavi, the 


Some of ihe mohra-s and karvai-s distinctly 
bear the marks of the Palani school. His 
creativity in the field of rhythm wag such that 
he was able to create a new school of playing 
carrying his imprint. Palani was quite 


ariupdlavi and the charanam. Other notable aPP'-°P ri£rtel V acdaimed as a musicioms 


aspects of his artistry as an accompanist were musician, for he offered so much to 
the dynamic range, the chenges in the performing as well as to aspiring musicians. 

degrees of volume from the loud to the soft 

Sri Palani/Palghat Mani Duo 

(vallinam-mellinam), and the voicing ot the 

drum (thoppi serdal, viduthcl). (Excerpts from As mo ny of you may know my guru Sri Paloni 
a concert of Madurai Man / Iyer played). Palani's Subramonia Pillai was an expert in both 


playing for tukkada-s, the minor end pieces 
in a concert, was exquisitely delightful. His 
playing for Kendo n karuned, Vdfcri tamatai, 


mrdangam and kanjira and had been 
featured on kanjira along with Sri Palghat 
Mani Iyer in many concerts. Sri Pulani follwed 
the style of his predecessor Sri 


Eppo voruvuro and the Eng/j’sh Note was, far the style of his predecessor Sri 

example, utterly charming and captivating. Daksbinarrrurthy Pika? that focused OP the 



' dhom' sound ot oJ[ speeds, specializing in music as an int-ernalionaJ performer. In 
phrases ta.kbtatQka.dhorn.kitadhorn'' that addition to being a professor of music at York 
formed part of many korvaas. Sri Pafani had University in Canada for the last 35 years. I 
assorted moras and kora vis that were have had the fortune of accomplishing on 
specifically suited for kanjira as he cared so the highest artistic level in collaborative cross- 
much for instrumenfal aesthetics. He even cultural concerts joining forces with leading 
went to the extent of manipulating finger classical Jazz and world music artists. I hove 


Palanr and Scmkaran 


technique so as to be in tune with the singer carried on this magnificent PaJani tradition 
when holding onto shadja in his kanjira to the next generation of musicians with my 
playing. Sri Paloni/Palghat duo were like two own original imprint that has been duly 
lion kings (laya simbas) trying to outdo each recognized as Trichy Sankaran's style, 
other in the true spirit of competition on the just as my guru had done with his tradition, 
concert stage. These two great giants hove I too have taken my lineage and used it as 
taken the cut to virtuosic heights in percussion an inspiration and a springboard for creating 
history. my o wn style. Here I am reminded of artists 

such as Sri. KVN, Ramnad Krishnan, TM 

Palam and Sankarcm ,, . „ , , 

Th logo ra|on , Palghat Raghu and C5 

I have had the rarest honour and privilege Murugabhoopathy who have also created 
of performing in tandem with my guru for their own styles. Tradition has always allowed 
many stalwarts of yesteryears that include to be creative in a number of ways. [ do 
Arfyakudi, Sernmangudr, GNB r Musiri, not | 00 k at tradition as something that is 
Munikonda n, Alathur Brothers and others, stagnant, rather 3 see it as being very dynamic 
in my earlier yearsfl 955-1 967 ), And of with each successive generation contributing 
course I had accompanied many of them on to what becomes known as "the tradition" 
my own during that period and also in the What is being seen as novel today, may be 

following years. I recoil very fondly the seen as tradition tomorrow as long as it has 
concert of Semmangudi with Sri Mysore values 
Chowdiah in Malleswarann Sangeetho Sabha 

in 1 962 where i had to take the esteemed Role of Percussion 

place of my guru and from then on there was Af this point, I would like to share my views 
no looking back for me. I would say that if is on the role of percussion. Mrdangam is the 


stagnant, rather 3 see it as being very dynamic 
with each successive generation contributing 
to what becomes known as "the tradition", 
What is being seen as novel today, may be 
seen as tradition tomorrow as long as it has 
values. 


all due to guru krupa (guru's grace] that I most important percussion instrument for any 
was able to continue my concert career most Carnatic ensemble. St plays both 
successfully for more than 5 decades, accompanying and solo roles. Throughout 
contributing to the noble cause of Carnatic its long playing tradition the mrdangam has 

— — “ — - — TsiTV- 



been used in a variety of ensembles-,, 
gradually evolving from the accompaniment 
of theatre music to more elaborate styles of 
temple, dance and concert musics, As wo all 

know ot present it is used mast notably in 
Carnatic concerts, tala vadya kutcheris, 
Bharala Natyam, bhajans and 
harikothakafakshepams. 

The mrdangam being a versatile instrument, 
accompanies all performances, ie; voc.al, 

instrumental and dance. If plays both heavy 

and light rotes depending an the types of 
compositions and the ensemble involved. 
Mrdangam accompaniment to song 
repertoire, either in music performance or 
dance recitals, places many demands on the 
performer and the real test to a drummer is 
how well to play in an ensemble as well as in 
a solo turn - the thani avartonam, A 

drummer should be able to handle both 
situations with distinction. 

A good drummer always accompanies music 
in a highly imaginative way, inspired by an 

intimate familiarity with the details of the 

repertoire. Carnatic music is. full of elaborate 
compositional forms, and □ thorough 
knowledge of the compositions allows the 
mrdangam player to play with abandon, 
exercise imagination and to toko an active 
■■'interpretive role". It is also important that a 
drummer has the ability to improvise at length 
along with the melodic soloist. Ideas have 


to be quickly grasped and converted into 
action. Familiarity with the song repertoire 
and the stylo of rendition of every prominent 
musician in the field enables a drummer to 
formulate many different ways of 
accompanying music. In the Indian gurukula 
system, the guru does not teach 
a cca m p a n Erne nt i n a d i rect way. 1 1 has a I way s 
been learned through "acquired 
experience". The mrdangam plays cr key role 
in enhancing a performance. 
Accompaniment is a great art that requires 

a high level of competence and sensitivity. 
On the whole the art of accompaniment 

demands adaptability, anticipation, quick 

response, nuances, subtlety and a sense of 
proportion. The role is to be supportive, yet 
being distinctive. The mrdangam also 

supports the melody intermittently. When it 
supports It does so in a variety of ways by 
taking on active and passive rales and 
frequently alternating between them, This 

explains the dual role of the mrdangam at 

times supporting the melody, while at other 
times becoming an equal partner with the 
melody. This particular phenomenon, the 
highly structured drum improvisation that 
takes place in the context of accompaniment 
leads one to conclude that the application 
of the term "accompaniment" or "side man" 
is □ misnomer. The drummer's role is not 
subordinate but an essential partnership with 
that of the soloist. In summary, the art of 
mrdangam accompaniment is quite complex 
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and involves many subtleties. The underlying 

principles of variation and proportion are 
constantly in effect and arc carried out at 
three basic levels simultaneously- relation of 
the drumming to the tala, relation of the 

drumming to the melody and constant 

rhythmic permutation. 

Thani Avartanam 

1 Is it an extension of the main song in which 
thani takes place? 

2.1s thani avartanam a separate entity? 

These questions may arise when we discuss 
than! avartanam. 1 strongly feel that thani 
avartanam is an extension of the main song 
as it dictates the tempo and the mood. 
Sometimes thematic ideas presented rn 

svarakafpana may also inspire a thani 

avartanam which 1 have followed in many of 
my concerts. Having said this, I can also 
endorse a therm avartanam that can be 
different from the above and sometimes can 
even be a contrast. 

Meed For Special Thani Avartanam 
Concerts 

Special thani avartanam concerts are 
gradually on the increase now, which is a 
welcome feature. This otfers a better scope 
for a drummer in terms of content, use of 
rare talas, duration etc, depending on the 
drummer's caliber. f started thani 


avartanam concerts in the early 1970's in 
North America with a view of educating the 
audience on the nuances and subtleties of 

rhythmic compositions on the mrdangann, as 
it was less popular compared to that of the 
tabla r at least in those days. Of course, 

talavadya kutcheris ore also a good medium 

to propagate Carnatic rhythms. 

The Carnatic drumming tradition has 

remained strong ell through the history of 

accommodation, changes and 

transformations. The wealth of rhythms 

manifested in the percussion music of India 
and the tala principles related to performance 

practice wi I continue to be an important part 

in he present and future of music education. 
It is highly important that the younger 
generation study the life histories of great 
masters and their contributions. It has been 
my honour and privilege to talk about my 
guru the legendary maestro Palani Sri 
Subramania Prllai. 

i would like to thank the Percussive Arts 
Centre, particularly Sri V Krishna, for having 
arranged this tulavadyo seminar at shari 
notice and even under adverse 
circumstances, in order to utilise my presence 
and contribution. This centre is perhaps only 
one-of-a-kind in that has been regularly 
promoting percussive arts of high order. I 
wish the centre a long and continued service 
for many years to came. 

Cis') — 
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VRUSHTI 


PERCUSSION ENSEMBLE OF THE PERCUSSIVE ARTS CENTRE 


I his is a tiori-Lheoi.ru.: group involving 
percussion instruments. Till recently* 
permissions were considered only for their 
supportive role* and only recently* it is 
recognised that percussions have an 
independent identity oi their own, as m 

’western Ensembles. 

Pert.ussct.in Ensemble of the Percussive Arts 
Cent re has so fa r presented .several innovative 
attempts. “Laya Vrushti” an audio cassette 
had attempted to reveal the potentialities of 
the different instruments & stimulate 
exploration of new dimensions in percussion 
music, i his innovation attempted to establish 
a step towards the identification of the 
independent, personality of the different 
instruments. This had been released by 
“Sangeetha” Master Recording Company. 
Madras . 


The present attempt is to establish a 
“Harmony with melodic and rhythmic 
Structures in Percussion Ensemble 1 " with 
Karnatak Classical Music. Whenever a Varna 
or Knthi is rendered {in vocal or instrumental 
recitals}* the percussionsts support them 
individually and collectively playing free-hand 
extempore depending on their individual 
manodharma. When two or more 

percussionists play together* especially m an 
Ensemble, ■while the different percussionists 
play to their own manodharma* there can 
not be a uniform content in their play When 
i he au dio aspect of this is examined , there is 
a Lot of overlapping in their combined effort. 
To avoid tins and to produce a combined 
concerted out-put of all the different 
percussions, an attempt has not now been 
made for the first time* to plan and notate 
the percussion themes to suit and support 
the “Kalpitha Sangeedia” (Composed music). 


' I 'lie established davsi cal masterpiece th ye A u a 
Thala B hair an Varna, the Navaraag amalika 
Varna and die noted Knthi “( lam Ganapathi ' 
in Hamsadhwani set to thisra nadai Adi have 
been selected for this novel experimentation, 
A Pallavi in Bhairavi m Misra Triputa* a Palin vi 
in Janaranjani m Adi- 2 Kalai with Vi eduppu, 
have been planned. Notated themes have been 
directed and rehearsed individually & 
collectively by all the percussionists, Then. they 
are rehearsed with the vocals and a “harmony 
of these melodic patterns of kalpitha 
Sangeetba (composed music) is attempted 
wi th the plan o ed -re h e a rsed - rh y t.h mi c 
structures.” 

Some of the Extracts of observations 

of noted scholars and musicians : - 
1. Music Education Trust - Delhi 
(Madras Chapter) 

The participants in the Ensemble are all 
highly accomplished performers in their 
own right, 1 jut the pe rlect co-ordi nati on 
with which they 7 presented the 
programme was something unique and 
exemplary It was not a mere Tani b ut 
a pe rcussion performance of absorbing 
interest . The qu ality of the p rogramme 
can be judged by the tact that many 
listeners have asked fo r a rope at of the 
performance. Wo will surely arrange the 
programme again not Only at Madras 
but also at Delhi and other Centres. May 
Lord Almighty bless you witii long life 
and good health and enable you continue 
you are laudable service in the cause of 


music. 


Prof. T.R. SUBRAMANYAM 


2. Ganakala Bhushana 


M.R. Doras wamy 


most cases what is going to be played 
is the outcome of an on-the-spot 


“Harmon y with Melodic & Rhythmic 
structures - As observed rightly by the 
veteran percussionist Vidwan Gumvayn.it 
Do re, this is a novel attempt and has to 
be presented all over India, The Plan 
of a notation system of H SoLs” drawn 
to match the varnara and the Chitta 
Swaras of “Gam G a nap at he” for 
percussionists in an ensemble is worth 
emulating. While the individuality of 
each artist will appear curtailed, when 
several such Thaalavadyaas are played 
m random together, such an artistic 
restriction is very welcome to present a 
uni for m planned Rhythmic structure to 
match the melodic patterns ol the 
presentation. The ensemble included 
Vocals, Mrudangas, Ghata, Khanjari, 
Konagolu and Rhythm Pad. I wish the 
attempt all success and congratulate all 
the participants and especially Shivu, the 
guide. The Art Centre h as achieved one 
more, out of its several goals. 

M. It DORASWAMY 

3. Prof. & Head of Dept, of Music, 

Madras University, 

— ■ 

I was struck by your proposed attempt 
to establish a “Harmony with melodic 
and rhythmic structures in Percussion 
EnsembleTIt is a very good venture. I 
have always felt bad about the very 
informal anti ad-hoc way of presenting 
songs in a concert with the laya-vadya 
performers not quite determined about 

how they are going to accompany In 


decision or something impulsive, which 
many would describe as being 
‘spontaneous and inspi red 1 . 0 nly a very 
senior and experienced vidwan or a 
prodigy is able to come u p with a great 
performance rendered spontaneously In 
greater number of occasions it is 
cacophony than symphony Since concert 
presentation with active participation by , 
laya-vadya-s has come to stay {unlike as 
i n Hindustani where hi the Khayala and 
instrumental tradition, the tabia is giving 
only thekaof the tala during melodic 
structuring; and as in the case of 
Narayanasami Appa we hear about his 
having played only sarvalaghu on the 
mrudangam irrespective of the gatior 
rhythmic pattern of the melodic 
structure), your attempt ls really laudable. 

I am sure a day wall come when our 
vag geyakarA -a , hke Beethoven and 
Mozart, will be able write the notation 
of their songs for all the parts, melodic 
and rliythmic in a manner they conceive 
of their presentation i n a concert . 

Dr. N. RAMA NATH AN 

4. Lay a Kalaa Nipuna Prof 
T + R*Subr am any am of Delhi Music 
Education Trust 

Rhythm, that is, Lay am is a great 
component os the greatest system of 
music in the Wirld, ie, Karnatak music, 

I enquired in the various parts of their 
world whenever 1 happened ro visit 
those countries and I found out that 
there is only one organisation in the 
world that is dedicated itself to Lay a, 



this rhythm, that is tlie Percussive Arts 
Centre of Bangalore. The Percussive 
Arts Centre of Bangalore has produced 
tills Ensemble which is so educative and 
entertaining and at a time when there Is 
a wide spread complaint that people 
go to the canteens, when there is Thani. 
Here, it is not at all so. It started with 
Thani: here, people came for Thani arid 
every year Sangeetha Sevaniratha 
Bangalore Venkataram (who is the 
proud father of tins mrudanga vidwan 
and that Vocalist) is running this 
Organisation, 

5, Sangeetha Kalacharya S. Rajam 
(Translated from remarks made in 
Tamil) 

Fusion, Fusion they say Tins is fusion. 
In this, at first Bhairavi vama rn - this is 
a known vamam, A combination in 
the known vamam. All the last rutnents 
with their individual level without 
exceeding, as our Venkataram said, 
played sustained. Very much all were 
very happy. Very good Kaala 
pramaanam. As San jay stated , it was 
well spread over3, 5, 7 & 9, along 
with tins, mixing with melody, in the 
second item sung and played, very 
high class. One melody m&thra along 
with rhythm patterns of 3, 4, 5, 7 5:9 
in small phrases - one of our existing 
great violin genius is reminded, Lalgudi _ 
He w ill do small bits like this . We have 
to definitely state tins with great pride . 
They sang beauti fully the Voice well 
controlled and sustained. Anoor 
Ananthakrishiia S harm a has done this 
beautifully Swara patterns are very 
good. I must congratulate, They should 


present programmes like this often, 
varshaa varsham (every year) with 

different motiffs, 

6. Mrudanga Kalaashiromani Vocal 
maestro Te. Vc. Gopalkrishnan of 
Academy of Indian Music &. Arts 

(Translated from remarks made in 
Tamil) 

What can I say after this exhilarating 
performance? Basically supposed to 
be Laya oriented, but so much of 
intellectual and aesthetic activity Iras gone 
on the stage this evening that l don’t 
b ave enough words to explain. Beauty 
in every tiring. That is important. 
Whether it is Vocal, whether it is 
I haakvadyu, Layavaadya, sol hi, way of 
handling the vaadyaas, all Beauty. Tlris 
is a very important aspect in Shivu. 
Today that is not being found. What 
a beauty in Taya alone? Today from 
the begimmrg, from the Vamam, till this 
" Thi liana , to what, extent concentration 
of mind and feeling. Concentration 
only is not sufficient. What is done 
will not he In Lb at, bbava will not be 
there. When you concentrate , bhava 
will not be there. Here, it was very 
t li J ferent, Unarchyode , U narvode , 

aird a el laa unarvode , ragabliavatthode, 
layabhavatthode, Odaairre, izhukkaaame, 
aana aduk adirchi padaame romba 
nanna azhaga inda isai nigazzhi 
cngalukku amamthu koduttb i rukk aanga. 

These programmes have been 
presented before invited audiences at 
different cities & venues. 



In three parts, Laya Vrushti presents an 
innovatory item LAYA S A MM I. LA N, 
followed by a classical rendition, 

MRIDANGAM SYMPHONY and the 

conventional percussion round with a blend 
of different Instruments named 
PERCUSSION ENSEMBLE. 


Lays Vrushti attempts to reveal the 
potentialities of the related instruments and 
stimulate exploration of new dimensions in 
music. The interesting feature of this 
presentation is the individual contribution 
made by each member to produce an < jverall 
enjoyable performance. Tire variety in the 
items presented and the innovations attempted 
establish a step towards the. identification of 
the independent personality ol each 
instrument. This was released by “Sangeetha” 
Master recording Co, Madras. 


LAYA VXNYASA 

Percussion Ensemble produced under the 
Scheme of Professional Groups in the year 
1999-2000 is an experimental and innovative 
recital with eight instruments. In addition to 
the conventional Karnatak percussions 
Mrudanga, Khanjari, Ghat a, Morching and 
Konagolu, Hindustani Percussion Pakhwaj, 
Open-air instrument Dolu and Rhythm Pad 
are used to highlight the infrequent eleven - 
counts time gait and Khanda Chapu. Cassette 
released in 2000. 


This is a pure percussion performance 
directed by Anoor Amntha Krishna Sharma. 
It presents two items - the first is a 
presentation for Tiimukhi Adi Thaia (an 
innovative thaia conceived by 
Dr. M. Balamurali Krishna) the second is a 
presentation for Mkhra Tiiputa Thaia winch 

is an LiifrequciLi thaia. 


PARTICIPANTS OF THE 
ENSEMBLE 2007*2008 : 

The ensemble highlights the beauty and 
tli v er sit y of pe rcussi o ns o i India. 1 he 
presentation orchestrates and choreographes 
t c brs ng out the indfvidua l and group identit y 
of each of the percussions. The instruments 
will he played individually mid in select groups 
with flute providing the melodic base at 
significant portions. The result will be a 
breathtaking fusion of melody and rhythm, 
of aesthetics and captivating percussion 

mathematics. 

The ensemble is directed by versatile 

pe rcu ss i on ist AN OOR AN AN PH A- 
KRISIINA SHARMA and presented by 
V. KRISHNA, Director, Percussive Arts 
Centre. lire perforrnin g artistes a re - 
Anoor Ananthaknshna Sharma, V. Krishna, 
P rak ash So n takk e , Pr anesh M . K . , 

Guruprasanna, B.S, Arun Kumar, Udayraj 
K arpur, B.C. Manjunaiii. 


The artistes conditioned mainly to classical 
music are attempting to look beyond into 
new rhythmic areas and innovations- 
ad ventures. This earnestn ess has to match with 
proper thought and planning and also create 
an awareness into Tie potentialities and also 
limitations of t he different instruments. 

Future attempts include innovations into 
electronic instruments and computerised 
music etc. 


CASSETTES RELEASED 


LAYA VRUSHTI 

Taya Vrushti 1 , which means a shower oi 
rhythm, is the first in a series of Audio 
Cassettes planned to present exclusively some 
of the j n n ovadve t h oughts mentioned earlier. 


VRUSHTI 



ABOUT THE ART CENTRE AND PUBLICATIONS 


As T see from Delhi “This conference 
has a significance and a validity beyond what 
has been discussed 71 here. I can say so with 
sonic authority as I am here, presently chairing 
a Committee in UNESCO which ls having 
very “knowledgeable” discussions on cultural 
dimensions of development. ..... It would also 
he appropriate to me that “the establishment 
of the Percussive Arts Centre itself has 
been an important eventT The development 


Valedictory address of Taakvaadya Seminar- L... 
I he Percussive Art Centre is striving hard 
to promote the interests of Percussive arts 
and 10 highlight the role of rhythm and. 

Eaata an our music .... 

Key Note address for the Taalavaadya 
Seminar No. 2 

SiXngeetha Kaldmdhi Dr. R.K , Snkanta?i 


of tlie Centre within a short time to tlie 
present status, we owe to Vcnkataram. 
bangalore and Venkataram have become 
inseperable. .... "Institutions like the Percussive 
Arts Centre, Seminars and conferences suck 
as of today lam sure contribute a great deal 

towards these objectives 

/. Veeraraghavan, 

Ddb 

“ r .I am happy thaL the Percussive Art Centre 
of Bangalore has undertaken Publishing this 
work (T aaia San graha, a compendiu m of Tasks 
m Karnatak music). I welcome and 
appreciate! heir gesture. It is noticed that the 
Percussive Ait Centre lias been striving lo 
enlighten the general public on the proper 
appreciation of the art of lava to the Laya 
and Thala which are so essential in perception, 

preservation and propagation of music p 

H . Kamalanath s President^ 
Bangalore Gay ana Sam aja 

“....We have every reason to be proud of this 
Centre, and to me it is a matter of deep 
appreciation to associate myself with the 
centre,..” The Percussive A ns Centre has 
been doing Yeomen services in the promotion 
and dissemination of greater awareness and 
the knowledge of various aspects of percussive 
arts and instruments among musicians, scholars 
and rasikas alike. 


“ I appreciate the excellent work done in 

the field of Taala - by you. I am prou d to 
have friends like you and it is my earnest 
desire that you may succeed in all the ventures 
that you undertake m tire held of music.” ... 

Pandit Nikbil Ghosh , 

Bombay 


“...The Percussive Arts Centre, Bangalore, 
under the able direct ion of Sri Rangaloae K. 
Venkataram deserves all compliments, for 
having undertaken to print and publish Taala 
Sangralia ..I am sure that this will be a very 
valuable contribution to the field of music..” 

Padmdbhifnha n 
Dr , V. Doreswamy Iyengar 


“......The Percussive Arts Centre formed some 

wars back to make people better informed 

about this area of music This Centre 

through a series of programmes including 
papers, demonstrations etc has highlighted the 
manifold aspects of Tala and Laya as to inform 
even lay people. Some of them have been 
published m the form of monographs. Rut. tlie 
major event is Annual Taalavaadyothsava 
where emphasis is on Thala and Lay a. 
Perhaps, this is the only such Festival held 
in the country,....” 

justice ES. Venkalardmiah 



“... Sri Bangalore K. Venkataram, our popular 
percussionist and the Director of the Percussive 
A r ts Centre, deserves compliments for bis 
persuasive encouragement to Sri St inch, ram to 
work out this unique volume (1 aala SaitgrahaJ, 
for publication by tine Percussive Art Centre, 
The Centre, although still in its tender years, 
has al re ady done well in the cause of Percussive 
art and its research. My best wishes to the An 
Centre, with fond h ope that its progress would 
he better and higher still with march of time,,,” 
G&nakala Bhnshana A. Subba Rao 


14 The object of the Percussive Art Centre 

is to highlight these distinct characters and the 
fascinating world opened up by these 
instruments and make the people really 
conscious of the vast potentialities of these 
instruments and the beauty they reveal. 

r / 

Through numerous programmes, the Centre 
has highlighted interesting feat u res and land 
marks of this fascmati rig rhythmic world durin g 
these past several years,,,,” A— even the range 
and quantum of the present collections itself 
is an achievement which is certainly a valuable 
contribution in the realm of rhythm, in Indian 
music.” Seminars where different Talavadyas 
arc taken up as the main subjects, is a grey 
area not only to music enthusiasts but also 
musicians themselves. The instruments are 
studied from different angles like the Historical, 
Technical, Scientific, Aesthetic etc. These 
seminars, not only enlighten the public but 
also enrich knowledge available about these 
instruments and tins leads to further 


improvements. 

Preface to proceedings of lalavaadys 
Seminar - 2 

Sangeetba Kalarathna B.V.K , 5k 1 $ fry 


newsletter comes out from Percussive Arts 
Centre, Bangalore .... 

San geelha Kata nidhi , Padmdbhusban 

Utility zip ur am K. Sivaraman 


All in all, Tb aal avaadyothsav was a very 
useful festival, one which has made the need 
and presence of an institution devoted to 
‘Talavadya” felt emphatically: llicre is no doubt 
that it has attracted the attention of fresh 
blood which should augur w r cll both for our 
classical music and the Centre in particular, 
which means the purpose of the festival has 
been served The musical tree in India has 
two basic divisions Raaga and Taala, while 
raaga governs its melodic clement, taala helps 
to maintain the balance.,. Yet taala has not 
received as much at tendon on th e academic 
level. Il is to fill this lacunae that the Percussive 
Arts Centre was founded. In a short span, the 
Centre which is only one of its kind in the 
country has done pioneering work in creating 
awareness on the various aspects of the system 
as also the characteristics of the different 
percussion instruments or ' faata vaadvas 

Preface to proceedings of " 1 akvaadya Seminar- 1 

Karnataka Kalaatbdaka 
5. N. Cba . • Waseh bar 


A.. Percussive Arts Centre who have been 
orga nising planned programmes to highlight the 
role of laya in music have been doing 
remarkable service in this direction and I wish 
the centre an precedented sucess in their 
efforts--.”-.- I hereby record my deep settge of 
appreciation of your venture of promoting 
the cause of performing arts and artistes .... 

Dr, KN> Bhowmick, Prof. 

Dept of Applied Mathematics, 
Institute of Technology, 
B.H.U, Varanasi 


14 .Quarterly Newsletter of the Percussive Arts 

Centre is really good and fine that such a 


The cause you are trying to promote is 
admirable. 1 have ihe greatest regard for the 
art of rhythm ... Yours is the only institution 
of its kind in the country; at best there is 
no parallel of it in North India. .... 

Prof. S. K. Saxon a, Roopnagar, 

Delhi - 7 

Services rendered by the Percussive Arts 
Centre, to the fulfilment of the percussive 
arLs of India is unparallcd in India. During 
these years the Centre has placed the Meastros 
of the Mndangam ill equai s Lai us with the 
Vocalist, honoured their ar i and dedication with 
awards and public acclaim. Along with the 
practice of the art, the Science of the art and 
the Synthesiser of lay a and Lida have been the 
topics of Lec-demSj helping deeper 
understanding and appreciation of tins an. The 
Centre remains very active through the year, 
- as one can see from the number of 
programmes organised in a year. It covers a 
wide span of artistic and education oriented 
events. 

Prof R.C. M ehtu y 
Indian Musicotogical Society . 

ha mda 

Your Centre for percussion arts h as been domg 
yeoman service to the appreciation of music 
for several years, ft is clear from the dedication 
of hard working people like you in Bangalore 
chat the Centre is recognized as a premier 
institution for tala vadya. The list of 
publications from the Centre and the galaxy 
ot worthy awardees who have been recognized 
by the Centre are very impressive indeed .... 

A. Madhav 3 Pittsburgh 

USA 

I observed that the whole team of PAC is 
fully devoted for up-keep of Indian Percussive 


an with disciplined zeal , positive spirit, modesty 

and creative mind to the best of my 

knowledge PAC, Bangalore is the only 
institution to think and work in support of 
Percussive arts and Percussionists of 
Indian music.... Pandit LD* Dixit, Former 
Director of Programmes (Mu-sic), 

All India Radio, 

Neat Delhi 


PAC has been doing a great contribution to 
the understanding and propagation of the 
Percussive Arts, Instruments, and concepts 
relating to tala and laya. I am all admiration 
for due activities of the centre and am only 
too happy to associate myself with its academic 
projects. 

Preface to publication "Essays on Tala and 


Lava” 


Prof. Dr . N . I Ramanthan, 

Head. Depi of Music, 
lJ diversity of Madras 


. . . I am astounded at your energy and drive. 
Yonr day appears lo have 48 hours. By 
concentrating on one subject viz. Percussion, 
yon have placed it on the musical map of the 
world. To my knowledge there is no 
imitation like the Percussive Arts Centre 
anywhere in the world, not a periodical 
exclusively devoted to percussion. You 
have beaten hollow Buddy Rich, the American 
'percussion king' who collected 400 different 
kinds of drum from all over the world. 

Sangitot Kala A chary a 
T.S . Parthasaraihy } 

Fellow - Sanggei ilaiak. Akademt, Pmentus 
Fellow ■ Dept, oj Ciuilm t - Ciovt of India 
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PERCUSSIVE ARTS CENTRE (Regd.) 

(Palghat Mani Iyer Memorial Art Centre) 

PA LG HAT MAN] TYER AWARDS 


30.5.83 

1. 

Palghat R. Raghu 

Mrudanga Kalaa Shiromani 

31.5.84 

2. 

Vellore Rnmabhadra n 

H 

31.5.85 

3. 

Late Ramanathapu ram C.S . Murugabhoopathy 

31.5.86 

4. 

M. 5. Ramiab, Bangalore 

k'Z 

31.5.87 

5. 

Thanjavur T. K. Mur thy 

LI 

3 1 . 5 .88 

6 

Umayalpuram K. Si vara man 

•ii 

31.5.89 

7. 

V. Kamalakara Rao, Rajmahendry 

il 

31.5.90 

3. 

Prof. Trichy Sankaran, Canada 

■ L 

31.5.91 

9. 

Te. Ve, Gopalkrlshnan 

3L 

31.5.92 

10. 

[.ate K. M. Vaidyanathan, Pb n dicherty 

1l 

31.5,93 

11. 

H. R Kamachar, Bangalore 

Ik 

3 1 .5 .94 

12. 

Dandamudi Rammohan Kao.. Vishakhapatnam 

31.5,95 

13. 

Valayapatti A. R. Su braman i a m 

Thavil Kalaa Shiromani 

31.5.96 

14. 

Gumvayur Dorai 

Mrudanga Kalaa Shiromani 

31.5.97 

15. 

A. V. Anand, Bangalore 

k J 

31. 5. 98 

16. 

Haridwaramanga lam A.K. Palanivel 

Tbavtl Kaiaa Shiromani 

31.5.99 

17. 

Madras A. Kannan 

Mrudanga Kaiaa shiromani 

31 .5.00 

13. 

Prof. Yella Venkateshwara Rao 

C 1 

31.5.01 

19. 

T.A.5. Mani. Bangalore 

Ik 

31.5.02 

20. 

S. Raj am 

Sangeetha Kalaa Shiromani 

31.5.03 

21. 

T.H. Vinayakaram 

Ghatam Kalaa Shiromani 

31.5.04 

22. 

Dr.L. Subramaniam 

Violin Kalaa Shiromani 

31.5,05 

23. 

Dr.M. BalamuralikrLshna 

Sangeetha Kalaa Shiromani 

31.5.06 

24. 

Manna rgudi A. Easwaran 

Mrudanga Kalaa Shiromani 

29.9.07 

25. 

Mauelikara K. Velukutty Nair 

Mrudanga Kalaa Shiromani 

PA LA NI 

SUBRAM ANYA PILL AT AWARDS 


27.5.90 

1 

H. P Ramaehar 

Laya Kalaa Nipuna 

26.5,91 

2. 

R. R. Keshavamurthy 

EC 

27.5.92 

3. 

Dr. R. K. Srikantan 

■if 

27.5.93 

4, 

A. V. An and 

n 

27,5.94 

5. 

Late Ancor 5. Ramakrlshna 

i-: 

27.5.95 

6, 

T.A.S. Mani 

I 1 ! 

27.5.96 

7. 

Prof. R. Visweswaran 

kl 

27.5.97 

8. 

Late V. Nagarajan 

kl 

27.5.98 

9. 

K.N. Krishnamurthy 


27.5.99 

10. 

V.V. Ranganathan 

;c 

27.5.00 

11. 

R G . 1 .akshminarayan 

IL 

27. .5.01 

12, 

T-R. Subramanyam, Delhi 

iJ 

28.5.02 

13 

Lalgudi Jayaraman 

Ik 

23.5.03 

14 

T.N. Seshagopasan 

Ik 

27.5.04 

15 

M.Vasudeva Rao 

LC 

27.5.05 

16 

L. Bhimachar 

LI 

23.5,06 

17 

Chingleput Ranganathan 

EC 

29.7.07 

18 

Sosfile Seshagiri Das 

kS 

<5T> — 


SILVER JUBILEE LIFE TIME ACHIEVEMENT AWARD 

04.6.06 Dr. R. K. Srikantan 
BANGALORE K. VENKATARAM MEMORIAL AWARD 

29.7.07 1. S-N, Chandrashekar Sangeetha KaJaabhijna 

H. PUTTACHAR MEMORIAL AWARDS 

28.5.90 1. S. Shankar 

28.5.96 2. M. T. Rajakesari 

28.5.97 3. D. Balakrishna 

28.5.98 4 T. S. Chandrasekhar 

28.5.99 5- V. Pvaueen 

28.5.00 6. Anoor Ananthakrishna Shamna 

27.5.01 7. Sukanya RamgopaJ 

27.5.02 8. R. Rajasekhar 

27.5.03 9. Tim male Srlnivas 

27.5.04 10 Anoor R.Dalhatreya Sbarma 

27.5.05 11 H.S. Sudhmdra 

28.5.06 12 G.S. Ramanujam 

29.7.07 18- R. Dhruvara) 

CM AN A PRIZES 

27.5.03 I. B.R.Purushotham 

27.5.04 2. N.Amrir 

£7.5.05 3. B.C. Manjumath 

28.5.06 4. G- Gumprasanna 

£9.7.0? 5. U.N.Gmdhar LJdupa 

H C K. BHATTA MEMORIAL PROGRAMMES 

13.9.84 1. '’Role of Lays in Karnatak Music*' by A. Subba Rau 

05.9.85 £. “Reference to Taala Vaadyaas in Kannada Literature 1 ' by B. V. K. Sastry 

(Monograph released) - Kannada. 

22.9.86 3. “Rsycotogy of Laya ,! by Prof, S. K Ramachandra Ruo (Monograph released) 

14.10.87 4 . “Mysore Vtee r.a Pa ra mpa re 1 ' Lectu re by Late Dr. V. Doreswa my Eye n gar ( Mono- 

graph released ) -Kannada 

05.9.88 5. “Chandassinalli "laala Layaga!u' : by Late lAof. M. Raj a go pala c h a ry a , Udupi 

( Mo nog rap h released} -Kannada 

19.9.89 6. "Thaalaas in Yakshagana” by Hostliota Manjunafha R hatta [ Monograph re- 

leased} - Kannada 

14.12.90 7. “Contribution of Haridasas to Karnatak Taala System” by Tirumale Sisters. 

25.09.91 8. Lecture by R. R. Keshava Murthy 

18.1.92 9. “Music of Musical Trinity" by K. Padmanabhan (Monograph released) 

13. 10. 93 10. "'World Music' 1 by Prof. R. Visveswaran (Monograph released] 

14.4.94 \ l- “Contribution of Pu ran data Dasa to Karnatak Music" by 

Prof. S. K. Ramachandra Rao 

07.3.96 12. Study circle on Pallavls by Prof. T. R. 5 u hr a many am 

£8,5.96 13. Special feature on “Laya in Sugam sangeetha" 1 

25.5.97 14. “Essays on Tala and Laya’ : by Dr. N. Ramanathan (Book released) 

30.5.93 15. Thau i I [Dolu) - Haridvuararnaugalarn Pal snivel 

30.5.99 16. Vocal recital of Sangeetha Kalanldbl R. K. Srikantan 

30.5.00 17. Violin duel by Mysore M. Nagaraj & Dr. M. Manjunath 

30.5.01 IS. Vocal duet by Rudrapatnam Bros - R.N.Thyagarajan Dr. R, N.Tharanathati 


Sangeetha Kalaa Prathibhaa Mani 
Laya Kalaa Prathibhaa Mani 
Sanngeetha Kauiaa Prudilbhaa Mani 
Laya Kalaa Prathibhaa Mani 

k! 

LI 

£8 

U 

Li 

>=8 

LI 

>=! 

l: 
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LECTURES, FEATURES Etc,, 

“Fudukkottai arid Tarajore Styles of Mrudangam Play' 1 by l .ate. T. Sankaran, Direc- 
tor. Tamil teal KalloorL, Madras, ! Printed in Lecture Jewels Casket) 

‘References to Percussion Instruments in Sculpture 11 by B, V K- Sastry 

“What is Carnatic Music? 1 ' by Late Dr. V K. Nairayana Memon, Chairman, 

Sangeet Natak Akademi, New Delhi. (Printed in Lecture Jewels Casket) 
“Comparative Study of Hindustani and Kar natak Taala Sy stems by Dr. M. R. 
Gautam, Vice Chancellor, Indira Kala Viswa Vidyaiala, Khai regard 
“Drums of Karnataka 11 by Late 5, Krishna's wamy 

“Berenices to Taala and Laya In Kannada Literature'" by Padma Gurudatt 
''Studies in Rhythm-MrudsnganD by A. V. Anand 
"Cbapu, Desaadi-Madyaadi Taalas 1 ' by Dr. T Sachidevi 

“Music St Rhythms 1 ' by Prof. Ashok Ranade, Bombay, {Printed in Lecture Jewels 
Casket) 

Fblani Su bra many a PEiiai Memorial Lecture by T. Sankaran, Canada, "Art of Play- 
ing Mrudangam, Palani Style ' 

"Studies in Rhythm-1 ,aya in Musical Compositions" by M. S. Shoe la 

“Laya In Harikatha 11 by Brahamashri T. 5. Balakrishna Sastrigal 

“Laya in Veda Mantreas 71 by Brehmashrl Late. B. S. Shivasu/amy 

“Science & Art of Traditional Tabula Play’ 1 by Late Pandit Nikhil Ghosh, Bombay 

(Monograph released- Out of print) 

"Great Lays Vaadyakaaraas of Karnatak Music 1 '. By B. M. Sundaram .Pondic Kerry 
(Monograph released] 

Eka taala Sabba' 1 by S. Seshagiri Rao on Violin 
“Lay a in Bharathanatya' 1 by Lalitha Srinivasan 
“Lays in Kirthis of Thyagraja 11 by S. Usha Char (U.S.A.) 

“Laya in Stage Music' 1 by R. Para rnas Ivan 

“Taala Dasapraana' 1 by Prof, S. EL Janakiraman, TirupathL [Monograph released) 
“Innovations in Taaia" by Dr Balamurali Krishna 
Electronic Tables by G. Ra) Narayan 
“Laya in Nerav&r by P S. Vasantha 

“Indian Tala Heritage & Folklore 1 by Padmashr: Rornal Kothari, Jodhpur 
“Rhythm Composer 11 by RaEasubramanyam 

“Manipuri Taala Systems" By Late Guru Rip in Sin ha, Calcutta, assisted by 
Dharshana Jhavert, Calcutta (Monograph released) 

“Tala and Lava' 1 illustrated Lecture by Veena Lare Dr. S. Balachander 
Lecture and Karnatak Music (Booklet released) 

>2 Birth Centenary of Panchakshari Gawai 

“Laya in the Music of Musical Trinity" by Lalgudi G, Jayaraman. 

Symposium on "Veda & Laya 1, by Prof. T. V. Kuppuswamy {New Delhi} 8t Prof S. 
K. Ramadhandra Rao 

Release of ‘Asthothara Taala Th iruppagashs ' edited by 1. Ekambaram, Madras by 
B. V K. Sastry. Dr. V. Doteswamy Iyengar presided, 
— — <^6 


30 . 5 .02 

30.5.03 

27.5.04 

27.5.05 
28-5 . 06 


Violin duet by Lalgudi G-J.R.Krishnan & Vsjaya lakshm i 
Classical Music Ensemble lead and directed by Tirumaie Srinivas 
Vocal recital by Vidusbi Padma Gumdutt 
Vocal concert by Vidwan TV Gopalakrishnan 

Special Silver riubilee Percussion Ensemble of 25 percussion instruments 
directed by Vidwan Anoor Ananthakrishna Sharma 
Violin duet by Mysore M. N&yaraj & Dr. M. Manjunath 


26.7.07 




16 17.10.93 Birth Centenary Celebrations of Mayuram Viswanatba Saslry-1, at Bangalore 

Birth Centenary Celebrations of Dwaram Venkataswamy Naidu, at Bangalore 
Birth Centenary Celebrations of Mayuram Viswanatha Sastry-2 with Bharatiya Vidya 
Bhavan, Madras Kendra 
Birth Centenary of Mysore T. Chowdiah 

Recital of Compositions of T. Chowdiah at Madias Fine Arts Society 
Symposium on "Contribution of Pumndaradasa to Karnatak Music 
“Nowka Charita 7 ' of Th y a ga ra j a by Dwaraki Ktishnaswamy 
Release of Audio Casette of compositions of Mysore T. Chowdiah 
Release of Audio casette of Veena Kinhal 

Release of Audio casette 'Lay a VrushtP i^rcuss ion Ensemble of Art Centre 
Birth Centenaries of Tanjore Vaidyanatha Iyer & Needaimangalam 
Meenakshisundaram PiiEai 
Birth Centenary o: H. Yoganaras im ham 

Birth Centenaries of Chembai Vaidyanatha Bhagauathar Maharajapuram 
Vishwanatha Iyer 

27-31-5.96 Display of select Photographs of Laya Vidwans by Late. N. Sundarrai. 

16.11.96 Birth. Centenary of N. Channakeshaviah 

27 - 31.5.97 Birth Cenrenary of Mudicondan Venkatarama Iyer 

27-30 5.98 Birth Cenrenary of T.N. Rajarathnam I^llai 

21.3.98 Birth Centenary of Kumbakonam Rangu Iyengar 

14.8.98 Birth Centenary of Kumbakonam Rajamanickam Pilla- 

15.8.98 Birth Centenary of Chittoor Subramanya Pill a i 

16.8.98 Birth Centenary of Flute T.N. Swaminatha Pillai 

17.8.98 Birth Centenary of H. PuttLichar 

30.5.99 Birth Centenary of Musiri Subramanya Iyer, B. Deuend kappa ; Annas warny 

B h a gauathar and Umayatpuram Kodandamma Iyer 

12.1L99 Birth Cer.tenaty of Veena Venkatasubbiah. 

24.3.0 Birth Centenary of Thiruuaatangadu Sundarcsha Iyer 

27.5.01 Birth Centenary of Lalgyds Gopala iyer 

30.5.01 Birth Centenary of Prof. PSambamurthy 

30.5.01 Birth Centenary of B. 5. Raja Iyengar 

30.5.0 i Binh Centenary of Karaikkudi Muthu iyer 

3 0.5.0 1 Birth Centenary of T.S. VUwadri iyer 

30.6.01 & 1.7.01 Birth Centenary of R Rangaramanuja Iyengar 
15 & 16.12.01 LECDEM on Mela Ragas by S. Rajam 

27.5.02 Birth Cenrenary of Morching Mannargudi Natessa Pillai 

29.5.02 Birth Centenary of Papa K.B.Venkataramiah & \ferahoor Mu thus warny Eyer 

24.11.02 Birth Centenary of Titte Krishna Iyengar 

28.5.03 125th Birth Year of Dr. I... Muthiah Bbagavaihur and Birth Centenary ot 

C.S. Sankarasivam 

2 9. 5. .03 125ttL Birth Year of Bangalore Nagarathnammu 

30.5.03 Birth Centenary of B.K Padmanabha Rao and D. Subburamaiah 

29.5.04 150rh Bsrrh Year Celebrations ot Veena Subban na., T .ecture on the life & compositions 

of Veen a Subbanna by Vidushi T.Sharada 

30.5.04 125th Birth year Celebrations of Palani Mnthaiah Pillai &. Birth Centenary Celebrations 

of Madurai Srirangam Iyengar of Mannargudi- [jecmre by 5rs B.M.Sundaram 

28.5.05 Birth Centenary of Gotiuvadyam Narayana Iyengar 

29.5.05 Birth Centenary ot T. Sankaran 

30.5.05 Bsnh Centenary of S.G. Kittappa 


27 - 30.5.94 

23.12.94 

14.4.94 

21.4.95 

27.5.94 

27.7.94 

29. 1 . 95 

20 &30 .5.95 


27.9.95 

29^30.5.96 


SEMINARS AND OTHER ITEMS 


3 1.5. S3 
30.5.85 

26 - 27.2.S5 
31.5.37 
21- 23.1.33 

30.5.89 

27.5.90 

29.5 .90 

29.9.91 

26 - 27.5.92 

23 - 24.2.92 
7 - 3.2.93 

30.5.93 

18 - 20 11 93 

14.4.94 

29.5.94 
11.2.93 

24-26.5-98 

3.2.99 
1999-2000 
9 &1Q 2001 
20 . 1.02 

15.3.03 

13.3.04 

14.3.04 

29.5.05 

19.3.06 


IS. 3. 07 
10.2.03 


“Memories of a Mediocre man’' by Late 8. Y. Krishanaswamy, ICS (Book released) 
■'Reference to Laya in Kannada Literature” by Ramaa Ben nut. Tala and Laya in 
Music" by T. R, Subramanyam , Delhi, (Pointed in Lecture Jewels Casket) 
International Mini Drum Festival with TCCR at Town Hail. Bangalore 
Ralsni Krishna Iyer Commemoration day-Symposium on Terracota Musical Art 1 

Pal lav i Seminar 

Symposium on ’’Intricacies of Laya' - T. R- Subramnnyam, A. V. An and, Calcutta 
K. S. Krishnamurthy, Nngavattl Nags raj, Chaired by R. K. Srikantan 
Release of book “Ashothhara Thala Thrimppuazhs’’ edited by Late T. Ekambaram, 
released by E.V.K. Sastry. 

Symposium on Pallavt-chaired by R. K- Srikantan & V, Doreswamy Iyengar, Re- 
lease Video Cassette “PallavLs 71 rendered by Prof. T. R. Subramanyam. 

’ ’Future of Classical Music” l Late Dr. V. Doreswamy Iyengar & R. K. Srikantan 
Seminar on “Problems of mutual appreciation of Karnaiak & Hindustani Systems 

of Music”. 

Seminar - 1 on Thala vadyas - Vibrations. Talavadyans of different regions etc. 
Seminar - 2 on Thaiavadyas - Khaniari & Ghara 
Symposium on L ’Laya on Vedas" 

Seminar - 3 on Thaiavadyas - Dolu, Morching 5-. Geth.u at Bharatiya Vidya Bhavan, 
Madras 

Symposium on “Contribution of Pumndaradas to Karnatak Music" 

Symposium on ‘Art and Personality of Mysore T. Chowdtah” 

Seminar - 4 on Thaiavadyas - labia, Pakhuraj , Na-quaru. 

Ac hive merits in the field of Percussive Arts over 50 years. 

Seminar - 5 on Thaiavadyas - Chandes, Drums of Papua New Guinea 
Percussion Ensemble of Percussive Arts Centre. 

Seminar - 6 on Thaiavadyas - Folk Drums of Karnataka 

Seminar -7 on Thaiavadyas individual & Independent personality of Percussions 
Seminar - S on Thaiavadyas - Role of Mrudanga in Bhartanaiya 

National Festival of Percussions 

Seminar - 9 on Thaiavadyas Panchav&dyam & l h amp a yak a 

Seminar - 10 on Thaiavadyas - Manipuri KhoL Bangal Dhol, Shri Khol, Kara akura 

Seminar • 11 on Thaiavadyas. - Thaniavarthanarrt {Laya Vmyasa - Developments, 

Trends &. Future) 

Seminar - 12 on Th alavadyas - Arith metics on Thaiavadyas 

Seminar - 13 on Thaiavadyas Palam Subram anya Filial - the Percussion Maestro 


STUDY CIRCLES 


22 - 23.12.38 
13 - 23.3.89 
20 - 29.9.89 
13-23.1.93 
29 -2.6.93 
28. 5. 94 


Rare Varnas directed by B. M. Sun da ram 

Compositions of Kanaka Dasa directed by R. K. Srikantan 

Compositions of Vadiraja directed by Late Anoor S- Ramakrishna 

Abhayaamba Navaavarana Kritnis directed by R. K Srikantan 

Lalgudis 1 compositions directed by Lalgud: G Jay a ram an 

Mysore T. Cbcwdiah’s Compositions directed by Late Anoor S. Ramakrishna 


HU 



Rupees 


18-19.10.95 
06 . 3.96 
1 - 14.5,97 
12-17,10.98 
1 to 5.6.02: 


Dikshithar's krithis directed by R. K. Padmanabha 

Pli I lavis directed by Prof. T. R. Subramaniam 

Select Thillanas ol Dr. M. BalamuraEikrishna directed by N; 

Devi Krithis directed by M.S. She eta 

72 Me las under the guidance of Sangestba Kala Shiromni 


availi Naga raj 


S. Raj am 


LIST OF PUBLICATIONS and details thereon:- 


Great Lay a Vkadyakaaraas of Karnatak Music by 
B. M. Sundaram {Talk or: 2.6.1985), Released on 1.6.86 
The Art & Science of Tabla by Pandit Nikhil Ghosh 
(Demo on 31.5.87, out of print} 

Kannada Saahifyadcrili Taalavaadyagala Ullekha in Kannada 
by B. V. K. Sastry (Talk on 5.9.95), Released on I.6.S7 
Faala San grab a (Compilation of data for over 1200 Taalas) 
by B M. Sundaram ; Released on 3l.7.87(out of print) 

Psychology of Lay a by Prof. S, K. Ramachandra Rao 
(lecture on 22.9.36), Released on 1.6.88 
Taala Dasa Praanaas by S. R. Janakivman (lecture on 31 .5 82) 
Released on 1.6.38 

Lecture Jewel Casket, Vot 1 Edited by Bangalore K. Venkataram, 
Lectures by T. Sankaran {30.5.82}, 

V K. Narayana Menon (29.5.83), Ashok Ranade (27.5,84), 

Pandit Nikhil Ghosh (1.6.86), Released on 4.6,88 
Chandassinalli Taala Layagafu in Kannada 

by Prof. M. Rajagopacharya, {Talk on 4.9 88) Released on 4.9.89 
Devotional Music by Late P V, Rao. Released on 30.5,89 
Paliavtgaiu, Key-note address in Kannada by R K Srikanran 
on 1.1.88 - released on 3l.5r.89 


Kanakadaasara Keertbanegalu , in Kannada 
(Study Circle in 1989 by R. K. Snkantan. 

8 krithis in notation. Released on 28.5.90. 

£ ' Yakshganadall i Talagalu” in Kannada 
by Hosthoia Manjunatha Bhatta (Talk on 19.9.89) 

(Rdased on 30.5.90) 

"Msyore Veen a Paramapare” in Kannada 

by Dr. V Doreswamy Iyengar (Talk on 14.10.87) (Rdased on 31.5.89} 
Kancbeepuram Nayana Filial, Monograph 
by B . M . Su n dram , [Re leased on 31.5. 90) 


20/7 


20 . 


20/ 

20/ 


30/- 


20/ 

10/ 


20 /- 


20 /- 


20 /- 


20 /- 


.5. Inaugural Address of Talauadyothsav '89 - Monograph 
by Dr. Raja Ram anna on 2 7. 5. 89 , [Released on 8. 7.90) 

.6. Manipuri Tala System by Guru Bipin Singh 
(Talk on 29.5.89) [Released on £6.5.91) 

.7. Comparative study of Talas in Hindustani and Karnatak Systems 
by T. V. Gopalkrishnan , [Talk on 29. 5. 90) (Related on 31.5.91) 

(out of print) 

.3. Decennial celebrations (Lecture session on 31.5.92) 

(Prof. R. Visweswaram Dr. Surochana Raj en dr an, 

B. M. Sundaram, K. S. Ma hade van) 

: 9. Problems of Mutual appreciation of Hindustani & Kamatak Music 

(Proceedings of Seminar on 27.5.93) 

10. iL ' World Music 1 ' by Prof. R. Visweswaran (released on 25.5.96) 

11. Monograph on Needamangalam Meerrakshisundaram PiSlai 
[Released on 28.5.90} 

12. Monograph on Tanjore Vaidyanatha Iyer [Released on 29.5.90) 

?3, Proceedings of Talauadya Seminar - 2 (on Khanjari and Ghat a) 

(Released on 28.5.98) 

?4. Proceedings of Talavadya Seminar - 3 (on Dolu. Morching & Gethu) 
{Released on 51.5.98) 

Zb. “Tala & Laya" - Dr. S. Hainan at Kan (Released on £8,5.98} 

26. Achievements in the field of Percussive Arts over 50 years 
(Released on 27.5.99) 

27 . Proceedings of Talavadya Seminar - 4 ( labia. Pakhwaj &. Kaquara,' 
{Released on 28.5.99) 

28. Achievements in the field of Percussive Arts over 50 Years 

29. Compositions of Chikka Ramarao [Released on 29.5.99) 

30. Compositions of Flute H. Narasingha Rao [Released on 30.5.99) 

31. Monograph on Harmonium Arunachappa(Relased on £8.5-2000) 

32. Symposiuym on Naagaswara 

33. Proceedings of Talavadya Seminar - 5. 6 & 7 (Chandes. Drums of 
Papua Hew Guinea, Folk Drums of Karnataka and Individual & 
Independent personality of Percussion) 

34. Pa 11 avi Seminar & Collections of Data & Maternal on Pal I avis 
35 Compositions of Mysore T. Chowdaiah (Tamil Version) 


25/ 


120 ; 


36 


Th irumaku dal in a Sangeetba Pa ram pare' [Kannada Version) - 
Vidushi Padma Gurudutt 


70 


37. 

Contribution of Thiramakudalu to Karnatak Music [English Version) - 



Vtdushi Pbdma Gurudutt 

20/- 

AUDIO CASSETTES released : 


1. 

Vocal Recital of compositions of T. Chowdiah 

(rendered by M. S. Sbeela, S. Shankar. G. R. Jsya, Padma Gurudutt, 



R. K. Padmanabha & D. V Nagarajan & 'I'. S. Sathyavathy) 

30/- 

2. 

Veen a recital of Veen a Kinhal (daughter of Veena L. Raia Rao) 

30/- 

3 

LAVA VRUSH 1 1 - Percussion tnemble of Percussive Arts Centre 



P4 ECO 4338 released by SANGEETHA RECORDING CO., Madras 

38/: 

4 

Classical Melodies - Flute - V. Ananth 



P6 ECDB 748 released by Sangeetha, Chennai 

45/- 

jr 

D. 

Swama Bharathi - patriotic songs in Sanskrit composed by 
May u ram Vishwanatha Sastry, Directed by : S. Shankar, 
Singers: S. Shankar, R Sashidhar, Ajai, C. R. Amarnath, 



Swama Shankar, V. Kalavathy N. R. 5 bar ad a, Lakshmi Subramanya 

35/- 

6. 

Karnatak Melodies on Angklung, Indonesian Bamboo instrument 



by H. S. Anasuya Kulkarni. 

35/- 

n 

t _ 

Lays Vinyasa - Percussion Ensemble (A.V Anand, H.R Ramachar, 
R.A. Rajagopalan, B- Rajasekhar, Anoor Ananthakrishna Sharma, 



B.S. Arunkumar and B.C. Manjunath) 

40/- | 

■B. 

Mela Manjari by G.R. Jaya (Exclusive Select comp- 4 1 ions in 



MelaKartha Ragas) 

35/- 

9, 

Vrushti Percussion Ensemble of the Percussive Arts Centre 
Directed by Anoor Anantbakrishna Sharma 

80/- 


■- 


